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Executive Summary 

This deliverable will detail the cultural initiatives of RISE UP, as well as the research carried out on 

cultural and creative centers in the local areas of the languages of study (Aranese, Aromanian/Vlach, 

Burgenland Croatian, Cornish and Seto). A list and information on exhibitions and activities carried out 

in recent years related to minority/minoritised languages and their cultural context will be offered, 

which served as references for the creation of the RISE UP exhibition and artist residency. The 

deliverable specifies the alliances forged at the local level to cooperate in the realization of exhibitions 

on site. The curatorial design of the exhibition for each linguistic area is documented and made 

available online. RISE UP exceeded its original commitment to carrying out two exhibitions in situ, and 

has made it a priority to bring the exhibition to all five partner communities of the project. This has 

been possible thanks to the collaboration with local entities, artists and assistants. Images and initial 

conclusions of the impact on the community for the exhibitions held in situ are included in a dedicated 

chapter.  
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1 Introduction 

1.1 Overview 

RISE UP is a European project dedicated to fostering the diversity of languages in Europe by amplifying 

the voices of small linguistic communities. The initiative aims to empower minority/minoritized 

language communities through the creation of connections between language activists, speakers and 

new speakers from different communities, the identification of good practices and the development 

of several resources, including a Digital Toolset. 

RISE UP primarily works with five linguistic communities that are spread out over different parts of 

Europe, and beyond: 

▪ Aranese (Spain, France) 

▪ Aromanian/Vlach (Albania, Bulgaria, Greece, North Macedonia, Serbia and Romania) 

▪ Burgenland Croatian (Austria, Hungary, Slovakia, Czech Republic)  

▪ Cornish (United Kingdom) 

▪ Seto (Estonia, Russia 

 

Figure 1. RISE UP case study communities 

The artistic initiatives carried out within RISE UP have been aligned with those central goals of the 

project. Within those initiatives, we aimed to:  

▪ Bring people together and connect communities with one another 

▪ Promote and encourage new artistic creations that reflect on current linguistic circumstances, 

including past and future perspectives 

▪ Generate new gathering, debating and “speaking” spaces for those languages 

▪ Remunerate people for activities, facilitation, and work related to their minority/minoritized 

language 
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1.2 Relation to other tasks and deliverables 

This deliverable provides a systematic description of the artistic initiatives that RISE UP has been 

working on. Deliverable 5.2 is related to the following other RISE UP tasks and deliverables:  

▪ WP3's D3.2 develops practical guidelines for revitalisation, translating ecological insights from 

D3.1 into evidence-based and scalable strategies. D5.2 complements D3.2 by showing how the 

cultural and creative sector can put some of these strategies into practice through exhibitions, 

storytelling and artistic initiatives that immerse endangered languages in everyday cultural life. 

▪ WP4’s D4.1: presents a collection of practices, activities, tools and methods for the promotion 

of minority/minoritised languages. This complements D5.2 by providing a theoretical 

background on the initiatives that have been taken on within the artistic side of RISE UP.  

▪ WP4’s D4.2: reflects on the definition of quality criteria for the evaluation of resources that 

aim at the promotion of minority/minoritised languages.  

▪ WP5’s D5.1: provides a systematic description of the five RISE UP pilot case studies, including 

preconditions, main stakeholder groups, special local requirements and suggested methods.  

▪ WP7’s D7.4: provides a detailed overview of specific stakeholders that have been identified, 

stakeholder group categories that have been established and strategies recommended for 

engagement. This complements D5.2 by stating different types of relationships that can be 

established with the communities.  

Receives inputs from: 

Table 1. D5.2 Input from other tasks and deliverables 

Deliverable Due Date Input for D5.2 

D3.2 M34 Input on strategies for revitalisation and translating ecological 
insights into evidence-based and scalable strategies 

D4.1 M12 Theoretical background on practices, activities, tools and methods 
for the promotion of minority languages 

D4.2 M15 Background information on the definition of quality criteria 

D5.1 M12 Background information on the case study communities to feed into 
D5.2 

D7.4 M9 Overview and definition of stakeholders 

 

Provides outputs to: 

Table 2. D5.2 Output for other tasks and deliverables 

Deliverable Due Date Output from D5.2 

D4.3 M34 Spontaneous breathing spaces1 provided by community members 
around the exhibitions 

 
1 Concept introduced by Fishman, Joshua A. (1991) in Reversing Language Shift. Multilingual Matters.   
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1.3 Structure of the deliverable 

This deliverable presents the results of the artistic initiatives that have taken place in the course of the 

RISE UP project up to date, which include an artist residency, a digital audio-visual artwork presented 

at an international artistic venue, an exhibition that is currently travelling into the five communities 

that RISE UP focuses on, interviews with minority/minoritised language artists and original artistic 

works related to minority/minoritized languages.  

The deliverable includes the study of previous exhibitions that have taken place worldwide on the topic 

of minority/minoritized languages, as well as the cultural centres of and initiatives carried out by the 

five case-study communities. It also includes a detailed chapter explaining the specifics of each stop of 

the exhibition: venues, alliances reached at the local level to cooperate and translations.  

The experience and privilege of working closely with these five communities has generated valuable 

new insights and knowledge, such as seven guidelines for our further work and future work in this 

area. The guidelines have already been implemented for “WHAT?!” and they have proven to be of key 

importance. The deliverable also includes a detailed chapter with images and initial conclusions on the 

impact on the communities. 

Last but not least, this deliverable includes a detailed list of the involvement of the consortium within 

the general artistic initiatives and the conclusions, presenting the general challenges both in regards 

to the Guidelines and to the particularities of the project. In the annexes at the end of the document 

there are the exhibition panels in all the languages that have been translated to, and the questionnaire 

used for the artists' interviews. 
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2 Results up to date 

So far, the RISE UP project has implemented three main initiatives relating to the cultural and creative 

sector: the artist residency Voices of Community, the creation of KIELI and its exhibition in Sónar+D, 

and the Travelling Exhibition “WHAT?!”. Within the frame of the exhibition, we have commissioned 

five artworks, each from a local artist from one of the communities. Along with these initiatives, the 

artistic work has also been taken into consideration through the Artist Interviews carried out by WP7 

and YEN. 

2.1 Voices of Community 

From 22nd-29th May 2024, the RISE UP project held the Voices of Community Artist Residency with 

spoken word artists and singers representing the 5 communities RISE UP focuses on in Barcelona. The 

artists were:  

▪ Marina Cuito (Aranese): her work at the Catalan Institute of Ornithology inspired the #Voices’ 

chosen collaborative theme of “birds”. A passionate musician, Marina has a YouTube channel 

for her Aranese songs, as well as Aranese dubbings of popular music, like Disney ballads. In her 

application, she explained that “Aranese speakers do everything they can to ensure that the 

language does not die, and I will always try to contribute with my small grain of sand to help 

them.” 

▪ Brett Hiiob (Seto): at the time of the residency, Brett was about to move on to a Master’s 

programme in Traditional Estonian Music. Now he has concluded his Bachelor’s degree with a 

final concert consisting of traditional Seto music, instrumental pieces and folk-songs. In his 

application, he wrote that “old folk-songs carry a lot of knowledge. Physical objects tell a story 

about how people used to live, but older Seto runo-type songs tell us what people were 

thinking, what they believed in and what they valued.” 

▪ Fiona O’Cleirigh (Cornish): having worked as a journalist in London for almost 20 years, she 

now lives in west Cornwall and is a bard of the Cornish Gorsedh. She has written creatively for 

many Cornish projects, e.g. the Ordinalia and the award-winning Stations of the Cross Lanust. 

In her application, she wrote: “We are not gate keepers, but we should run happily through 

the gates, hoping that others, those from our land and those who take an interest, will join 

us.” 

▪ Mario Csenar (Burgenland Croatian): a medical expert by training and vocation, he has also 

been encouraged by his artistic family to write poems and songs from a young age. He feels 

both the privilege and the responsibility of keeping the rich cultural heritage of Burgenland 

Croatian alive, and wrote in his application that “finding what unites us in a world that, at 

times, feels like it’s drifting apart is indeed a challenge - but a worthwhile one.” 

▪ Daniela Stoica (Aromanian/Vlach): a full-time professor and Head of the Department of 

Foreign Languages at the Faculty of Education and Philology at “Fan S. Noli” University of Korçë 

(UNIKO). Highly multilingually and interculturally attuned, Daniela has a good knowledge of 

Aromanian and has acted as a cultural ambassador in international research groups and 

organisations, e.g. the Foundation for Endangered Languages.  



D5.2 Involvement of local cultural and creative sector: possible strategies and experiences 

© 2025 RISE UP Horizon Europe | CL2-2022-HERITAGE-01-01 | 101095048 

13 

They were chosen after handing in an online application and presenting their motivations to the RISE 

UP Consortium, to meet in Barcelona and spend the week working on voice/audio creations in their 

respective minority/minoritized languages, and to collaborate on a joint multi-lingual artwork.  

On 22nd May, the artists visited Centre Artesà Tradicionàrius, an artistic center dedicated to traditional 

arts and culture in Barcelona. Carol Duran, the artistic director, welcomed us, showing us the facilities 

and explaining their work and aims. Afterwards, we had dinner whilst listening to a “Germans 

Martorell” concert during the concert cycle “La taverna del CAT”.  

 

Figure 2. Voices of Community at Centre Artesà Tradicionàrius 

Over the next few days, a workshop was facilitated by Sorbian activist Felicia Touvenot from YEN, in 

which we talked about what it means to come from a minority/minoritized culture, and participants 

were presented networking possibilities for minorities. The workshop also provided a space for 

exchanging ideas and experiences regarding the participants’ language activism, and helped to 

facilitate a discussion between participants. Creative experiences were  shared and discussed with the 

Aranese musician Alidé Sans who also recorded a song in Aranese during her time at the Residency 

(“Leçons dera agla” - Lessons of the Eagle).  

During their time in the city, the artists worked on their individual projects, which consisted of new 

original works created by them, as well as interpretations of their traditional culture. Amongst them, 

there were tales and songs inspired by their native landscapes, music, poetry, and folklore, with the 

http://www.tradicionarius.cat/
https://www.alidesans.com/
http://youtube.com/watch?v=pVwZjHHOjQ4&feature=youtu.be
http://youtube.com/watch?v=pVwZjHHOjQ4&feature=youtu.be
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“Leitmotiv” of the works being about birds. Building on the theme, the artists composed Woodpeckers, 

a collaborative piece mixing their languages with English and sounds of nature. 

On 29th May we concluded the residency with a visit to Primavera Pro, an established music industry 

event linked to the Primavera Sound Festival. There, the participants learnt about the latest 

innovations in the music industry, legislation and AI. 

 

Figure 3. Voices of Community at Primavera Pro 

2.1.1 Works created 

Table 3. Voices of Community – Created pieces 

 ORIGINAL TITLE ENGLISH TITLE ABOUT 

Marina Cuito 

Original 
works 

Eth Pic mejan  

 

The pic mejan A poem about a bird that makes a lot of 
people very curious. 

 En Garona i a un 
audèth 

There’s a bird in 
Garona River 

A song that presents many birds of Val 
d’Aran. 

 

 Eth fantasma 
deth castèth de 
Pijoert 

The ghost of Pijoert’s 
castle 

The story of a very curious child and a… 
ghost? 

https://www.youtube.com/watch?v=HnkXdwrf3Og
https://www.youtube.com/watch?v=p2sYAMyz1Lk
file:///G:/Geteilte%20Ablagen/0.010
file:///G:/Geteilte%20Ablagen/0.010
https://www.youtube.com/watch?v=NEWi3XxPocs
https://www.youtube.com/watch?v=NEWi3XxPocs
https://www.youtube.com/watch?v=NEWi3XxPocs
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Traditional 
works 

Se canto  If I sing Aran’s anthem 

 Eth rossinhòu  The nightingale A song that talks about a girl that 
admires the birds 

 

 Eth cant des 
audèths  

The song of the birds Aranese translation of a Catalan 
traditional song. 

Mario Csenar 

Original 
works 

Folišna kača, 
kukovača 

Cheating and Sly: A 
Cuckoo’s Tale 

When greed turns into downfall: love 
can turn sour – even in the kind-hearted 
– when pushed beyond the brink. 

 Krugi pakla  Circles of hell The poem paints a bleak, dystopian 
picture of Mother Earth's path through 
hell. 

 Tri zakoni  The three laws The poem is a play on Mendel's laws of 
inheritance. It explores the struggles of 
an eroding cultural identity and the 
search for a sense of belonging, which 
might lead you astray, landing you in the 
hands of false friends.   

Traditional 
works 

Konjac, ja sam ti 
otac  

I’m your dad, little 
horsy 

"Konjac, ja sam ti otac" weaves a tale of 
a farmer's playful joke on a foreigner 
who seems never to have seen a 
pumpkin's true form in the wild.  

 

 Gošpa  Gošpa (house name or 
dialectal nickname for 
a local pub in 
Frankenau/Frakanava 
(Burgenland)) 

The poem humorously captures the 
charm of village life, with the local pub 
as its beating heart. 

 

 Zašto? Komu?  Why? To whom? A poem by Lajoš Škrapić. The poetic 
voice wonders: why write, why speak, if 
no one is listening, if all will be 
forgotten? 

Brett Hiiob 

New 
adaptations 

Kotkas ot´s naist An Eagle Looking for a 
Wife 

About an eagle and an owl and tells a 
traditional story about how all the birds 
got holes in their beaks in the first place. 
An eagle wanted to find a wife and 
picked out a beautiful owl. The owl was 
complaining about the hard edges of the 
nest, in order to make them more 

https://www.youtube.com/watch?v=jNfnjNmMRSo
file:///G:/Geteilte%20Ablagen/0.010
https://www.youtube.com/watch?v=gViAo6rDTrY
https://www.youtube.com/watch?v=gViAo6rDTrY
https://www.youtube.com/watch?v=r9MoMPYvXb0
https://www.youtube.com/watch?v=r9MoMPYvXb0
file:///G:/Geteilte%20Ablagen/0.010
https://www.youtube.com/watch?v=GlI9IAEFU0g
file:///G:/Geteilte%20Ablagen/0.010
file:///G:/Geteilte%20Ablagen/0.010
https://www.youtube.com/watch?v=hYtd4tVRB1Y
https://www.youtube.com/watch?v=SwDs0s5G9bU
https://www.youtube.com/watch?v=XN3Gr929NLw
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comfortable the eagle had an idea to 
gather all the birds together and make 
them sit on the edge. They drilled holes 
in the beaks and put a rope or thread 
through those so the birds would stay 
neatly put. 

Traditional 
works 

Tšaštuškaq  Chastushkas Traditionally sung for entertaining 
purposes by young men and often 
women as well, which sometimes had a 
double-meaning. The idea was to make 
others laugh or shock them with your 
poetic abilities. These Slavic originated 
short verses were made up individually 
or remembered from other singers. 
These verses are allegedly written about 
birds, but depending on the listener, 
could also carry some serious life 
lessons between the lines.  

 Kar´alaul Herder's Song Traditional song sung by a herder. 
Herding was done by children or in the 
earlier days by a village herder. The song 
is meant to pass time during the long 
working days and to calm the animals 
and encourage them to eat. Also to get 
their attention when it was time to go 
home in the evening.   

Fiona O’Cleirigh 

Original 
works 

Palores Palores About the national bird of Cornwall, the 
chough, and how it represents past and 
present. 

 Gweneli ha Koges About Swallows and 
Cuckoos 

About how people view and treat 
people who come to the UK as migrants. 

 

 Hymna dhe'n 
Oula Gallos 

Hymn to the Owl of 
Power 

About memory and legacy, and how 
they do not last forever, unless one 
happens to be involved with events that 
are part of a bigger group memory. 

 

Traditional 
works 

Hungan Hungan A traditional lullaby 

 An Oula  The Owl A poem about birds interacting with the 
landscape. 

https://www.youtube.com/watch?v=aT6xuLIPOBQ
https://www.youtube.com/watch?v=m7AmOPk-RnU
https://www.youtube.com/watch?v=RcErjuKfIQE
https://www.youtube.com/watch?v=hzgvnXSnKlk
https://www.youtube.com/watch?v=fvvkxb_NRgQ
https://www.youtube.com/watch?v=fvvkxb_NRgQ
https://www.youtube.com/watch?v=pxJufxc0bos
https://www.youtube.com/watch?v=b6l_JlC1Cxg
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 An Ahwesydh The Lark An old-fashioned song that talks about 
how great it is to be a ploughboy who 
has no cares in the world, going around 
seducing girls.   

Daniela Stoica 

 Mănuși albi  White Gloves A poem by Spiru Fuchi built around the 
image of the white gloves, seen as a 
symbol of the rapid modernization of 
the Aromanian communities giving up 
on their traditional professions, which 
used to be done mainly by hand, not 
even using protection such as gloves. In 
the second part of the poem the symbol 
of the white gloves acquires deeper 
meanings - the white gloves stand for 
Aromanians’ ethnic assimilations. In 
clear contrast with the white gloves are 
the red hands, covered with blood, 
hiding inside the white gloves, thus 
standing for Aromanians’ sacrifices 
during the battles they fought 
throughout their history to preserve 
their identity. 

 Cucotlu The Rooster A poem by Constantin Belimace written 
in the form of a curse, but in a comical 
tone, focusing around the image of the 
rooster, which, in the traditional 
Aromanian communities, played the 
role of the alarm clock. The poet curses 
the rooster to have his feathers fallen 
and to become brother with the cuckoo, 
a useless bird, as he has not woken up 
the poet’s wife. 

 Grailu armânescu The Aromanian 
Speech 

A poem by George Murnu dedicated to 
the Aromanians’ mother tongue, seen 
as a sign of their ethnic identity. The 
Aromanian is seen in its spoken variant, 
since it has been orally inherited from 
the grandparents, and spoken by the 
Aromanian shepherds during their 
nomadism, or inside their traditional 
houses and diaries. According to the 
poet, the Aromanian spoken variant is 
full of wonderful smells (the smell of the 
spring flowers, of roses) and flavors (the 
flavor of wild strawberries, of the 
cheese), but also full of the sad 

https://www.youtube.com/watch?v=77ZsyoPssq4
https://www.youtube.com/watch?v=YJNq0Dyaj-4
https://www.youtube.com/watch?v=UXx7C2xTvAc
https://www.youtube.com/watch?v=bwL3e8afiX0
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memories of the past generations who 
struggled and sacrificed to preserve 
their identity. 

 Zboarâli The words A poem by Mihai Prefti dedicated to the 
Aromanian dialect, in general and to its 
words, in particular. According to the 
poet, it is enough to take one word in 
Aromanian to discover its musicality and 
history (or the history hiding behind it) 
in order to compose a poem. 

 Toamna tu arniu Going to wintering in 
autumn 

A poem by Constantin Belimace written 
in a very lyrical and sad tone, talks about 
an important moment in the 
Aromanians’ nomadism: the end of 
autumn and the approach of winter, 
when the Aromanian nomads had to 
leave the mountainous areas where 
they were grazing their flocks of sheep 
in order to prepare for wintering. The 
poem stresses the changes in the 
weather, the beginning of the long cold 
rains, the gathering of big crowds of sad 
people, families, animals going back on 
the road. The poem ends with an 
imagined dialogue between the 
Aromanian shepherd and the mountain, 
which, unlike the shepherd, remains 
static and wishes him a safe trip until he 
returns the following summer. 

 Aușlu cărvănar The old merchant 
carrier 

A poem by Constantin Belimace that has 
at its centre the image of an old 
merchant carrier and his horse. They are 
both getting old and they are going to be 
soon separated by death. The voice who 
speaks in the poem belongs to the old 
merchant carrier, who addresses his 
horse, whom he considers his brother. 
In addition, he also addresses himself to 
the flowers, to nature in general, 
expressing his hope in an afterlife.  

Common 
creation 

Woodpeckers Woodpeckers A sweet story about birds’ life in the 
forest in Aranese, Aromanian, 
Burgenland Croatian, Seto, Cornish and 
English. 

Alidé Sans, 
Aranese 
musician  

Leçons dera agla Lessons of the eagle An original composition that talks about 
seeing the world as an eagle does 

https://www.youtube.com/watch?v=sBGbfLOqsPc
https://www.youtube.com/watch?v=bFK1ysW58fU
file:///G:/Geteilte%20Ablagen/0.010
file:///G:/Geteilte%20Ablagen/0.010
https://www.youtube.com/watch?v=pVwZjHHOjQ4
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2.1.2 How the art of Voices of Community was used further 

The creations of the Voices of Community residency were used as further materials for the five 

Travelling Exhibitions: through a QR code, the visitors could visit the YouTube channel where the clips 

had been uploaded for everyone to enjoy and listen to. Furthermore, photos and video clips taken at 

the residence were edited and put on social media, disseminating what happened to RISE UP’s 

followers. Last but not least, the residency helped establish good relationships with the artists, who 

supported the future endeavors of the project with advice on local venues, inviting guests, and 

recommending other artists from their communities who could most benefit from RISE UP’s initiatives. 

All songs are currently freely available on YouTube (see links above), and will also be presented as a 

free bundled “album” on the project website in the future under the CC BY-NC SA 4.0 Creative 

Commons License (https://creativecommons.org/licenses/by-nc-sa/4.0/deed.en).  

2.2 KIELI and Sónar+D 

An important part of the Voices of Community project was to record audio materials for KIELI, a digital 

art piece co-created by the digital artist Ferran Belda and the curator Alejandro Martin. Each artist was 

asked to record a list of 20 words that are particularly important across cultures in their respective 

minoritised languages, which could then be technologically “blended”, reflecting the real-life situation 

of many minority/minoritized languages and their potential evolutions through trans-frontier contact. 

KIELI was installed at Sónar+D 2024, and visitors were able to interact with it and better get to know 

the minority/minoritized languages RISE UP focuses on.  Additionally, it generated many informal 

conversations around minority/minoritized languages and identity experiences. Visitors could select 

the words to be used, before the software mixed them to create a new artificial language. Most of the 

audio materials produced during the Voices of Community residency were recorded at the Eurecat 

studios, where local audio engineers provided excellent, kind, understanding, and professional 

support. The opportunity to work in such an environment was a novel and rewarding experience for 

many of the artists. 

 

Figure 4. KIELI 

https://creativecommons.org/licenses/by-nc-sa/4.0/deed.en
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The goal of bringing KIELI to Sónar+D was to internationalize the project, which proved successful as 

RISE UP was present in a setting where a large, international audience could learn about our work, 

initiatives, and the artists. It also allowed us to connect with other artists in prestigious artistic venues.  

The credits related to Voices of Community and KIELI are the following: 

KIELI  

▪ Ferran Belda: Digital artist 

▪ Alejandro Martin: Curator & co-author of the project 

▪ Pere Calopa Piedra: Software engineer 

▪ Src.phag: Graphic Designer 

RISE UP - Voices of Community 

▪ Artists:  

o Fiona O’Cleirigh 

o Marina Cuito 

o Mario Csenar 

o Brett Hiiob 

o Daniela Stoica 

▪ Maika Casalí Masó: Voices of Community Residency’s coordinator and music producer 

▪ Collaborators: Alidé Sans, Felicia Touvenot 

▪ RISE UP Consortium 

▪ European Union 

▪ Recorded at the Eurecat recording studio 

KIELI was one of RISE UP's earliest artistic initiatives, and presented one of the first learning 

opportunities for the Consortium. Coinciding with a staff exchange at ESPRONCEDA, the project used 

the conclusion of KIELI to re-think its artistic vision and approach. This commitment to prioritizing the 

communities and their artistic expressions over the vision of an external artist, and to fostering safe(r) 

spaces where community members are not just "represented" but actively present, ultimately led to 

the development of the seven ethical guidelines outlined later in the Deliverable. 

2.2.1 Talking about Voices of Community and KIELI at Utrecht University Online Conference 

The residency, KIELI, and the ethical guidelines RISE UP developed as a result were presented at the 

Operationalizing Diversity in Creative AI - Data CARE Workshop2 that took place on 11th June at Utrecht 

University. There, Marie Sauer (M&S) and Maika Casalí Masó (Espronceda) outlined RISE UP’s ethical 

guidelines and  the results of a Networking event dedicated to AI and minoritised languages (organised 

as part of RISE UP’s WP7 in May 2025) in the discussion “REMIX: WHAT is creative? WHERE do we 

create? HOW is creative value (re)generated?” and the focus group “Operationalizing diversity in 

Creative AI - Computer scientists with AI ethicists”. In these two presentations and discussion rounds, 

the team further disseminated information about the importance of involving the local cultural 

creative sector, strategies used and experiences gained.  

 
2 Inclusive AI Lab University of Utrecht. (2025). “Diversifying Creative AI and Cultural Value”. 
https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCu
lturalValue.pdf, consulted on 29.09.2025  

https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCulturalValue.pdf
https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCulturalValue.pdf
https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCulturalValue.pdf
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3 “WHAT?!” The RISE UP Travelling Exhibition 

3.1 Curation 

The process of designing and curating our Travelling Exhibition began with researching precedents for 

exhibitions related to minority/minoritized languages. We did not find many, though one must bear in 

mind that some existing exhibitions might only have been published and advertised in languages that 

we do not have access to. Having these references helped shape the fundamental concept for our 

exhibition: how can we adapt to what communities need, what they might respond to positively and 

what not, what is easy to transport and what not, etc. The following exhibitions were identified during 

our research:  

3.1.1 Planet Word Museum, Washington DC, US3 

Planet Word Museum’s goal is “to inspire and renew a love of words, language, and reading in people 

of all ages2”. A few notes on the exhibited artworks: 

▪ “Speaking Willow”, by Rafael Lozano-Hemme4, is an interactive sculpture made of aluminum, 

speakers, electronics, LED lights, computers, SD cameras, and patch bays, triggered whenever 

visitors walk under the tree branches which releases a chorus of 364 murmured language 

recordings. The piece “celebrates the world’s interrelated linguistic diversity.”2  

▪ Most of Planet Word’s exhibits engage visitors through multimodal interaction: spatial, visual, 

vocal, audio, and tactile, so that people can experience ideas.  

▪ The aim is to celebrate the power, fun, and beauty of language. 

▪ Linguistic diversity is also the theme of “The Spoken World” exhibit on the third floor, where 

the museum recommends that guests begin their visit. In this space, iPad stations offering 

interactive videos are scattered around a twelve-foot-tall LED globe suspended in the middle 

of the Great Hall.  

In these videos, native speakers of thirty-one different spoken and signed languages of the world teach 

visitors about a unique feature of their language and invite them to pronounce or sign a word. 

The Planet Word Museum inspired RISE UP to incorporate multi-media and multi-model elements in 

our exhibition, spanning QR codes that lead visitors to the audio recorded during the Voices of 

Community residency, tactile postcards and guestbooks that visitors could interact with, and visual 

inputs in the form of visual artworks and informational panels on each partner community. The 

exhibitions themselves were also accompanied by local performances that further provided rich 

sensory input, such as poetry readings, minority/minoritized language game sessions for children, or 

dances. 

 
3 Goldfajn, Tal. (2022). “Planet Word: exploring a new language museum in Washington, DC”. Words Without 
Borders. https://wordswithoutborders.org/read/article/2022-10/planet-word-exploring-a-new-language-
museum-in-washington-dc-tal-goldfajn/, consulted on 26.09.2025 

4 Lozano-Hemmer, Rafael. (2020). “Speaking Willow”. Atelier Lozano Hemmer. “https://www.lozano-
hemmer.com/speaking_willow.php, consulted on 26.09.2025 

https://wordswithoutborders.org/read/article/2022-10/planet-word-exploring-a-new-language-museum-in-washington-dc-tal-goldfajn/
https://wordswithoutborders.org/read/article/2022-10/planet-word-exploring-a-new-language-museum-in-washington-dc-tal-goldfajn/
https://www.lozano-hemmer.com/speaking_willow.php
https://www.lozano-hemmer.com/speaking_willow.php
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Figure 5. Planet World Museum2 

3.1.2 Yugambeh Museum, Beenleigh, Australia 5 

The Yugambeh Museum works to train societies to get more cultural awareness. It does so through 

immersive workshops and training sessions designed to deepen understanding of local Aboriginal and 

Torres Strait Islander cultures, histories, and contemporary social dynamics. They work towards 

community engagement, also liasoning to facilitate respectful and effective community engagement, 

ensuring that the projects or initiatives are aligned with local indigenous perspectives and values. One 

of the important aspects of their work is the guidance in cultural heritage, towards protecting and 

preserving cultural heritage, guiding visitors in respecting the significant sites and traditions of South 

East Queensland. Last but not least, they also offer language seminars and language lessons.  

The Yugambeh Museum inspired RISE UP especially in regards to the approach of the communities: to 

listen deeply to their culture, histories and contemporary social dynamics to create the texts of the 

panels and the activities and, especially, to put local perspectives and values at the center.  

3.1.3 Canadian Language Museum/Musée Canadien des Langues, Toronto, Canada6 

The Canadian Language Museum was established in 2011 to promote the appreciation of all of the 

languages used in Canada and of their role in the development of Canada.  

Aims:  

▪ Promoting the appreciation of all the languages spoken in Canada and of their role in the 

nation’s development  

▪ Sharing information about the constantly changing linguistic landscape 

▪ Raising awareness about indigenous languages and participating in reconciliation 

▪ Facilitating dialogue on fundamental language issues at the heart of the Canadian society, such 

as bilingualism, multilingualism, language endangerment, preservation, and revitalization 

 
5 Yugambeh Museum - Language & Heritage Research Centre. https://www.yugambeh.com/, consulted on 
26.09.2025 

6 Canadian Language Museum. https://languagemuseum.ca/, consulted on 26.09.2025. Images taken from their 
website.  

https://www.yugambeh.com/
https://languagemuseum.ca/
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The Canadian Language Museum/Musée Canadien des Langues inspired RISE UP to share information 

and debate about the changes that are taking place in the linguistic landscape in the frame of the 

exhibition. It also inspired our team regarding panel design and the use of QR codes as a platform to 

share more material for those interested in further knowledge. We also noticed and acknowledged 

traditional activities embedded in the exhibition as a means of sharing and creating knowledge. Lastly, 

we also tried to foster dialogue on language endangerment, preservation, and revitalization with the 

visitors.  

 

Figure 6. Canadian Language Museum5 

 

3.1.4 “Badu, bada. The Euskera in a multilingual world” (San Telmo Museum), San Sebastian, Spain7 

By presenting the realities of the Basque language as a language that is, as San Telmo Museoa states, 

in “full recovery”7, Badu Bada – “it has been, it is” in Basque - is intended as a platform to activate the 

interest of citizens in their language and its languages, to reflect and debate on the coexistence 

between them, and to contribute to a culturally and linguistically richer and more diverse world. Badu 

Bada is a changing space, open to the contribution of citizens in the debate on languages, their survival 

and coexistence. Their contribution will enrich the exhibition both in the physical and virtual space. 

Badu Bada thus becomes, beyond an exhibition space, an appropriate and suggestive environment for 

developing activities linked to the knowledge, recognition and promotion of minority languages. Thus, 

activities have been organized that pursue the final goal of the exhibition. 

The exhibition is structured into 10 rooms: voices, codes, living language, Basque in a multilingual 

world, the survival of the Basque language, the Basque people, use - love - learn - teach, enjoy - play, 

the coexistence of languages, and farewell(s). 

 
7 San Telmo Museoa. “Badu Bada. El euskera en un mundo multilingue”. 
https://www.santelmomuseoa.eus/index.php?option=com_flexicontent&view=items&cid=2&id=8238&Itemid
=141&lang=es, last consulted on 26.0.2025 

https://www.santelmomuseoa.eus/index.php?option=com_flexicontent&view=items&cid=2&id=8238&Itemid=141&lang=es
https://www.santelmomuseoa.eus/index.php?option=com_flexicontent&view=items&cid=2&id=8238&Itemid=141&lang=es
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Figure 7. Badu, bada8 

Badu Bada inspired RISE UP to work towards and prioritize generating interest in the communities 

towards their languages, and creating debate on culture and diversity. Also, we decided to implement 

the idea of the exhibition beyond the physical space and including activities that widened the purpose 

and result of the exhibition.  

3.1.5 Aranés, er occitan de Catalonha (“Arenese, the Occitan of Catalonia”), Catalonia, Spain9 

This exhibition, organised by the Department de Cultura of the Generalitat de Catalunya, is designed 

to inform visitors about the history, characteristics, and preservation of the use of the Aranese variant 

of the Occitan language. The visitor can get to know more about aspects such as the history of the 

recognition of Aranese, the legal framework for protection and its geographical situation. In addition, 

one of the aims of the exhibition is to convey how it is currently being disseminated and maintained 

through the media, culture, education, etc. 

It deals with the following aspects: 

▪ The relationship between Aranese and the Occitan area, the places where the Occitan 

language is currently spoken, and the variants that make it up, including Aranese 

▪ Characteristics of Val d’ Aran 

▪ Approach to Aranese phonetics  

▪ Aranese in figures, with the main indicators on the state of the Occitan language in Aran 

▪ Historical collection of the key events that have marked the evolution and recognition of the 

Aranese language 

▪ The institutional impulse of the Government of Catalonia and the General Council of Aran to 

promote the knowledge and use of Aranese 

 
8 Rhea, Chelsea. (2014). “Hitz Eta Pitz”. A Biscay Dossier. https://biscaydossier.wordpress.com/tag/euskera/,  
consulted on 26.09.2025 
9 Generalitat de Catalonha. Departament de Cultura Direccion Generau dera Politica Lingüistica. (2020). 
“Aranés, er occitan de Catalonha”. 
https://llengua.gencat.cat/web/.content/documents/publicacions/publicacions_en_linia/arxius/aranes-llibret-
digital.pdf, consulted on 26.09.2025.  

https://biscaydossier.wordpress.com/tag/euskera/
https://llengua.gencat.cat/web/.content/documents/publicacions/publicacions_en_linia/arxius/aranes-llibret-digital.pdf
https://llengua.gencat.cat/web/.content/documents/publicacions/publicacions_en_linia/arxius/aranes-llibret-digital.pdf
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▪ Resources to spread, learn and practice the language 

▪ The state of Aranese in education, the media, and everyday life in Aran 

▪ The manifestations of artistic creation in Aranese and its main literary authors 

Aranés, er occitan de Catalonha inspired RISE UP in the conceptualization, design and content of the 

panels.  

 

Figure 8. Aranés, er Occitan de Catalonha8 

3.2 The Travelling Exhibition 

We are aware that the name of the exhibition may come as a surprise to some: we chose to call it 

“WHAT?!”, because that word regularly comes up when the RISE UP team and the communities learn 

about other languages and cultures. “WHAT?!” might come out of someone’s mouth as a sign of 

amazement, incredulity, or simply expressing the need to hear a word or expression one more time. 

This happened many times during the conversations between the artists of Voices of Community, and 

it led to many funny and sweet interactions. In our context it always comes as a request to know more 

about what is important for people from different communities. Thus, we hoped that along with the 

exhibition, many curious people would ask the question “what?”, and learn a lot from the responses 

around them.  

For RISE UP’s artistic team, it is of the utmost importance that the minority/minoritized language of 

the respective community is not only used for the written text of the panels, but that we also provided 

occasions to hear it, speak it and live it. That is why, along with the exhibition, we organized events 

and activities where people could share, learn, experience and enjoy the local language(s).  

“WHAT?!” is currently still travelling to the five minority communities that RISE UP works with. At the 

end of 2024, after an invitation and selection process, we commissioned an artist from each of the 

communities to create artworks that communicate a message, an image, or a feeling to the viewer 

that they would like to share. For example, artists were asked: What would you say to the community? 

And what would you like to say to people from outside your community? Along with other questions 

that we thought through together during the planning and organisation of this initiative, and in 

individual meetings with each of them, and from those conversations each of the five artists created a 

piece of art. As stated earlier, we mentored and cared for our artists during the creation of their 



D5.2 Involvement of local cultural and creative sector: possible strategies and experiences 

© 2025 RISE UP Horizon Europe | CL2-2022-HERITAGE-01-01 | 101095048 

26 

artwork, making sure we were there every step of the way, and the feedback we received from our 

artists has been very positive, including the way in which RISE UP works with and sustains relationships 

with the community in general.  

This exhibition puts minoritised languages in the foreground, celebrates the artists, and centers their 

communities. Alongside the artwork, there are informative panels about each language, where people 

can come together to learn about each other’s cultures, languages and lived realities. Crucially, these 

information panels were proof-read and improved by local community members. 

The exhibition was organized in collaboration with local venues (sometimes dedicated to that purpose, 

and in some other cases communities adapted spaces to accommodate us), and/or collaborating 

directly with local youth organisations to bring the Exhibition to the location. We also have been 

working with translators from each of these communities to make sure the Exhibition is accessible to 

as many local people and speakers of those specific minority/minoritized languages as possible. In 

some communities (e.g. Cornish), we received the feedback that this was the first time that community 

members had ever been able to attend an exhibition “in their own language”, allowing them to take 

in the artworks and the atmosphere without having to mentally code-switch to a majority language. 

Conversely, many majority language speakers experienced a degree of what it is like to be marginalized 

in certain settings for the first time, having to use hand-outs in English or their majority language to 

interpret the information on the main panels. We also organized activities surrounding the exhibition 

with the purpose of the aforementioned interactivity, which varied from music to traditional costume 

to poetry readings. We knew that the language had to be alive at the venues, and had to be there for 

people to listen to (perhaps for the first time), speak in, and enjoy.  

3.2.1 The artworks and the artists 

The selection process began with finding artists in each community. Some communities, such as the 

Cornish, have many artists and creators, but others, as is the case in Val d’Aran, have only a few. It was 

important to decide where to set the bar in terms of the language: were we seeking someone who did 

not speak it? Was someone who understood it enough? What was the level of knowledge we wanted? 

Finally, we decided that we wanted artists who were able to have conversations in their language, 

which meant that they already had first-hand experiences of being a speaker. Another aspect that we 

considered was the fact that they lived or not in the region of the community. It was not long until we 

discarded that factor, as most of the communities are suffering from an economic exodus, and many 

of the speakers are found in a diaspora. That is the case with Cornish, Aromanian and, to some extent, 

Aranese and Seto. Last but not least, were we willing to choose someone who was not born within the 

community but learned the language? We had that in consideration and decided that someone who 

chose to learn the language and use it for their art was definitely a good option to consider. That is the 

case with the Aranese artist Ricard Novell. Last but not least, we chose to prioritize artists that were 

minority/minoritized in other aspects of their life, such as queer, disabled, or marginalized people who 

expressed their interest in the initiative. This led us to invite some creators that did not even consider 

themselves as artists, opening a door for them to see themselves and their work in a new light, and we 

were able to convince them to join even if they had previously struggled with self-appreciation. RISE 

UP has always tried to be a project which uplifts marginalized voices, and during this selection process, 

we were very pleased with our choice of artists (and the array of interest shown), and are so proud of 

the results of the artists’ final artworks. As aforementioned, RISE UP commissioned five artworks, one 
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from an artist from each community. The following descriptions of artworks and biographies were 

provided by the artists themselves: 

Dewgh Genen (Come with us) 

Dewgh Genen is a play on the iconic 18th century portrait, by an unknown engraver, of Dolly Pentreath, 

the so-called 'last speaker of Cornish'. As stated by Lianne, “the myth of Dolly as the epitaph of 

Kernewek is a convenient symbol for those that would prefer to pretend that we are no longer here. 

We are here.” Dewgh Genen visually erases the Dolly myth from the narrative with a blast of colour, 

light, joy and growth that is our community at its best: untamed and vital. Furze (gorse) and kekezza 

(Cornish heath) are emblematic wildflowers of Kernow and the hardhead (ribwort plantain) is a 'weed' 

that is part of many Cornish childhoods, including the artist's own. The text in Kernewek translates as 

"Come with us" and is a call to action for Cornish and non-Cornish alike: join us on our journey, join us 

in our language, because the last speaker has not yet been born. 

Lianne Wilson: describes herself as a Cornish artist, writer, poet, leftist, activist and chronic dabbler 

who has trouble saying no to ‘just one more’ project. She is fiercely queer and queerly fierce. She is 

disabled, battling CFS/ME, with a side of anxiety. She comes from the moon ‘mountains’ and alcopop 

pools of Clay Country, Kernow. She lives in Cardiff, having gone to uni there. In 2023, Lianne was made 

a bard of Gorsedh Kernow, taking the name Niwlen Ster (‘nebula’), a name she uses online. She works 

in Kernewek, English and sometimes a little Welsh. She is a three times Gorsedh Kernow award winner 

for her Kernewek writing; her poetry has been published in various zines and a book. Born in 1985, her 

artwork is influenced by the hauntology of synthwave, ‘90s kid nostalgia and glitch, sometimes made 

traditionally, sometimes digitally, often a mix. Her artwork is another vehicle for her activism: more 

Kernewek being more rebellious in more places seen by more people. She makes some merch with her 

designs on, some of which raises money for mutual aid. She wants a radical language with “room for 

onan hag oll (one and all), so that folk can live their whole life in if they want.” 

  

Figure 9. Dewgh Genen – Lianne Wilson (Photo by Marie Sauer) 
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Es camins dera lengua (The paths of the language) 

A tribute to the paths people followed. Through them they brought the language in and out of Val 

d'Aran, shared it and made it change.  

Ricard Novell (Barcelona, 1961): “Even though I was born in a city, my childhood memories have 

always been linked to nature. I visited Val d’Aran for the first time when I was one year old. We had 

camped by the Garonne River. When the clouds dissipated, I could see Betlan’s bell tower, and a bit 

later, the one in Montcorbau. That town was to be a part of my life from then on. I have lived in Val 

d’Aran since 1984, and I am lucky to be able to feel its essence every day. As a child, I loved drawing, 

but I did not pick up a pencil again until the end of the 90’s. From 2001 onward, I have exhibited my 

works in several locations in the Pyrenees. I also have created many natural and cultural heritage 

illustrations, which have been placed in information panels that can be seen at various spots in the 

Pyrenees. In 2009 and 2013, I published a small hiking guide of the “Camin Reiau” and a map of Val 

d’Aran, alongside several local legends. In 2020, I published Un viatge fantastic a traci de creion. Es 

pòbles dera Val d’Aran. By now, the fifth edition has been published, and the book has been translated 

to French and Aranese.” 

 

  

Figure 10. Es camins dera lengua – Ricard Novell (Photo by Pilar Lázaro) 
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Skupa (Together) 

Open your eyes and see - together we are many and together we are strong: 

This piece is about how necessary it is to see that we are strong only when we are together. We cannot 

care just about ourselves, we can only change when we are united, whatever it is that we need to care 

for (be it the language or traditions, or other important topics such as racism, feminism, etc.) This is 

the only non-digital artwork that has been created for “WHAT?!”, and we are proud to say that it has 

physically travelled to all the community's locations, whereas the other artworks - which could be 

digitally reproduced and printed - were replica high quality printed versions of the originals. It is a 

delicate artwork that demands special care and transportation. However, Viktoria was very thoughtful 

and created a transportable protective material cover that would facilitate moving Skupa from one 

country to another. It travelled to each exhibition in the hand luggage of the RISE UP team to make 

sure it was brought in the best possible conditions.  

Viktoria Ratasich (Oberpullendorf, 1997): lives and works in Vienna and runs a Feminist Cross Stitch 

Club. Ratasich is studying Art Teaching at the Academy of Fine Arts in Vienna. The artist deals mostly 

with the topics of feminism, language, and the use of social media. Her artistic role model is first and 

foremost that which surrounds her - the diversity of individuals, different lived realities, and 

perspectives of society. Feminist Cross Stitch Club is part of her master's thesis - the project started in 

2020, and since then she has also held a series of workshops. In 2022, Ratasich and her Feminist Cross 

Stitch Club were part of the Wienwoche (Vienna Week). In June 2023, she was awarded the Croatian 

Center (Hrvatski Centar)'s 'Mini METRON' prize for young talent for her work. In March 2024, Ratasich 

received the 'Burgenländerin-Award' from the magazine 'Die Burgenländerin' in the category of art 

and culture.” 

 

 

Figure 11. Skupa – Viktoria Ratasich (Photo by Jenny Browne) 
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Uduvihmas (Sunk into oblivion) 

A tribute to all decaying, forgotten buildings in Setomaa. 

Yyhely Hälvin (Põlva, 1993): “I am a visual artist and an art teacher from Setomaa, where I spent most 

of my childhood. All the mysticism and unique environment of this part of South Estonia is still close 

to my heart. Maybe because my mother is a local artisan and painter, I started becoming more and 

more interested in the field of art. After graduating from the Estonian Academy of Arts animation 

department (2012, cum laude), I became interested in educational topics and soon earned my master's 

degree in this field from Tallinn University. In my works it is noticeable a mixture of macabre and 

beauty, I like to create beings and creatures from the unconscious mind. I feel comfortable 

experimenting with various materials and mediums such as printmaking and watercolor as well as 

photography, clay or even leather. For me it is important to give something back to our local 

community and to teach children seems to be most suitable for me. It is not just telling someone what 

to do, it is a way of learning from the children. So, I came back from the city, currently working in Põlva 

as an art teacher and at the same time trying to be an artist's soul.” 

 

 

Figure 12. Uduvihmas – Yyhely Hälvin (Photo by Yyhely Hälvin) 
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Arãdãtsinj (Roots)  

"Roots" depicts the origins of part of the Aromanian community in North Macedonia, tracing their 

journey from Moscopole to Krushevo. The artwork symbolically portrays the constant nomadic 

movement of Aromanians from one mountain to another, always traveling in groups with their closest 

family members. It showcases the resilience and adaptability of Aromanian communities, preserving 

their cultural heritage while navigating geographical and historical challenges.  

Teano Kardula (Skopje, 1997): “A dedicated and passionate 27-year-old graphic designer from North 

Macedonia, I am a tireless seeker of creative solutions to design challenges. A University of Sunderland 

graduate with over six years of experience, I focus on social design, working on projects advocating 

feminism, social equality, and LGBTIQ+ and minority rights. As a member of the Aromanian minority, I 

co-founded TYCHE/TIHE, an association promoting Aromanian culture, nearly two years ago. One of 

the few young Aromanian speakers in North Macedonia, I actively raise awareness about preserving 

Aromanian heritage and remain committed to advocating for the rights of minority communities.” 

  

Figure 13. Arãdãtsinj – Teano Kardula (Photo by Julia Barbun) 
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3.2.2 The panels 

The exhibition consists of seven different panels: the first is a short presentation of the exhibition, and 

an invitation for the visitor to gain conscience of the important role of individuals in the care and 

protection of languages. We thought the most impressive way to do so would be by seeing ones’ own 

reflection, thus we decided to place a mirror on the panel as a way for visitors to see themselves and 

immerse themselves in the exhibition. 

 

Figure 14. Exhibition Panel – Mirror 
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The second panel consists of an informative summary of RISE UP, including a linguistic map, an 

explanation about Voices of Community, information about the European Charter of Regional and 

Minority Languages, and common terms used to describe languages and their surrounding societies. 

 

 

Figure 15. Exhibition Panel – RISE UP Summary 
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The next five panels are dedicated to each community that RISE UP works with. They include 

information about the language, community, and status of the language, as it is important that the 

public has scientific data about the situations that each minority/minoritized language faces. We tried 

to make linguistics appealing to general visitors and people who are not specifically interested in 

minority/minoritized languages. 

As languages are inseparable from communities and societies, we added cultural curiosities from each 

place we talked about, which included as many pictures as possible taken by community members 

themselves. Additionally, one can read information about the artists and use a QR code that links 

directly to the artists’ work or social media page. In order to get to know communities’ ways of life 

better, we include the artists’ favourite sayings. As language is intricately linked to society and 

community, we wanted to highlight that this is something we can all relate to, as all of us belong to at 

least one community and society. In order for the exhibition to relate to the other artistic initiatives 

that RISE UP has been working on, we added a QR code that directed people to the Voices of 

Community works which also included pieces in their own minority/minoritized language.  

Last but not least, it was very important to us to include a disclaimer. It reads: “RISE UP tried its best 

to make the content and orthography of the profiles as accurate as possible. If you think any aspects 

of the content or orthography could be improved, please let us know. You can do so by telling the team 

that is present in the Exhibit and they will take notice, or you can contact us through our webpage.” It 

was necessary to include it as it is impossible to describe societies in a way that makes everyone feel 

comfortable, and it is likely that, even with the best of the intentions, being outsiders, there are 

assumptions we make that are not entirely expressed in a way that suits everyone. It has proven to be 

a good idea, as people often approached us making suggestions that helped us learn, and also, we 

could respond to those who did not entirely agree with what was written. 

Once all five exhibitions are concluded, RISE UP will upload the panels and all translations to the project 

website, making them freely and easily accessible to the general public.  
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Figure 16. Exhibition Panel – Aranese 
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Figure 17. Exhibition Panel – Aromanian/Vlach 
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Figure 18. Exhibition Panel – Burgenland Croatian 
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Figure 19. Exhibition Panel – Cornish 
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Figure 20. Exhibition Panel – Seto 
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3.2.3 Translations 

In order to prepare for the exhibition, we tried to gain as much knowledge as possible about every 

community, and act accordingly to their needs, ethical views and beliefs. It is about listening, entering 

into dialogue, creating from what we observe and are told, and also our professional and ethical 

beliefs. In the case of the exhibitions, this means that every community must have the materials 

available in the main languages of the region, resulting in having them translated in many different 

languages. We have detailed this process here: 

The materials were originally created in English and so, the first translations were the ones from English 

to Cornish, carried out by the Cornish Language Office. As is usually done with translating fees, we 

separated between minority/minoritized (and thus more uncommon languages) and majority 

languages, and paid more to the first group, as it usually happens with less usual languages. We thus 

hired both professional and non-professional translators, as sometimes there are no qualifications to 

be had, depending on the language, and in some cases, we decided to prioritize people involved in the 

maintenance of the minority/minoritized language. We believe in the importance of doing so as it can 

increase the prestige of a minority/minoritized language and bring a new perspective in regards to it 

to the community. In the case of the Aromanian, we also counted on a reviewer to make sure the 

materials were of quality. Independently from their professional background, we paid the same rate 

to all of them.   

The translation process changed depending on the language and the occasion. As stated earlier, the 

Cornish materials for the exhibition in Cornwall were translated by the Cornish Language Office. The 

ones for the Exhibition in Skopje were translated into Aromanian by Angel Nikolov, a non-professional 

translator. He is an activist and Aromanian new speaker involved with the now disbanded youth 

organisation Vlach Youth Council of Macedonia. Angel collaborated with his father, an Aromanian 

university teacher, on the translation, which was then reviewed by Anita Čović, from the Aromanian 

Association Lunjina, based in Belgrade, Serbia. The translations into Aromanian have now been 

approved by Aromanian community members and speakers from Albania, Bulgaria, Romania and 

Serbia. We also commissioned translations into Macedonian, which were done by TIHE, the Aromanian 

youth NGO with whom we collaborated for the exhibition and performances. They stated that it was 

very likely that some people did not understand the written texts in Aromanian, mainly due to the lack 

of a standardized written system. This would especially affect elderly people, and we were advised to 

also provide recordings of the materials, which made the exhibition more inclusive to people with 

visibility problems. We consider it important that this is regarded as a good practice to have in mind 

when working with communities with similar characteristics. They took charge of the audio materials, 

with RISE UP making the recordings available through QR codes next to the panels. The Val d’Aran 

Exhibition required the materials translated into Aranese, which were translated by the Aranese 

teacher Montse Pedarros. They were also translated into Catalan and Spanish by RISE UP’s Maika 

Casalí. In the case of the materials that traveled to Dan Mladine, the translations into Burgenland 

Croatian were done by Theresa Grandits, journalist, activist, and member of Hrvatski Akademski Klub, 

and into Slovakian by Timofei Shubenkov, a student at the University of Vienna. The translations into 

Seto were done by translators, Seto activists and cultural practitioners Maarja Sarv and Õie Sarv. RISE 

UP’s Maarja Veisson also provided Estonian translation.  

To sum up, the materials were created in English, have been translated into ten different languages, 

and recorded once in their entirety. All the materials will be posted and shared on the webpage, as we 
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are well aware that they are great resources for communities with few texts or recordings in their 

languages.  

An important decision about the translations was to not put the panels in the majority/official language 

of the locations in the same size as the ones of the minority/minoritized language. After careful 

consideration, we decided that the main protagonist should be the minority/minoritized language, and 

that the size and the placement sent a clear message. That is why the English, Macedonian, Catalan, 

Spanish, Slovakian and Estonian materials were printed in A4 and provided as hand-out materials or 

side supplementary panels. We were convinced it was the right decision when, within the first hour of 

the exhibition opening in Cornwall, one of the visitors explained with tears in his eyes that it was the 

first exhibition he had seen entirely in Cornish. Of course, working with so many different communities 

with the same materials means that there are situations that are new to them. For example, having 

the big panels in the minority/minoritized language and the other languages in smaller ones is 

something normal in Val d’Aran. It was surprising, however, in Cornwall. This homogeneity in the 

format, then, can generate new situations in a positive way.   

3.2.4 The postcards 

At the beginning of the process of designing the exhibition, and having in mind the digital referents of 

the exhibitions we have presented earlier in the document, we thought of digital ways that might unite 

different communities. We thought about how people, when traveling in the past, felt united by the 

writing and receiving of postcards, and having a little piece of the place that was visited to keep for 

themselves. We loved the idea of people getting to take some of the artworks home and being able to 

have something tangible from the other communities, and so, we decided to create our own postcards. 

Within a safe budget we helped people to talk and to listen to each other even though they were far 

away from each other. The postcards brought back the real tangible object and were an easy medium 

that people from all ages know well. It has proved to be a great choice, whilst also avoiding data 

protection issues and alternatives to technological solutions. 
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Figure 21. Postcards 

Postcards in Cornwall 

 

Figure 22. Visitors in Cornwall playing an improvised game of guessing which artwork belongs to which 
community with RISE UP’s Eva Eppler (UR) 
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Postcards in Skopje 

 

 

Figure 23. A visitor in Skopje sending postcards to the other communities 
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Postcards in Val d’Aran 

 

Figure 24. Visitors inspiring each other on what messages they want to write to other communities 

 

Figure 25. A visitor showing her message in Aranés: “May our languages never get lost” 
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Postcards at Dan Mladine 

 

Figure 26. Postcards and exhibition materials 

3.2.5 The guest-book and the glossary 

 

Figure 27. Guest-book messages from Cornwall 
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Figure 28. Excerpt from the Cornish glossary 

 

 

Figure 29. Guest-book messages from Skopje 
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3.2.6 The “WHAT?!” Exhibition in Redruth (Cornwall, UK), 1st March 2025 

 

Figure 30. Map showing the location of the 1st “WHAT!?” Exhibition (Redruth, UK) 

The exhibition in Cornwall was hosted by Redruth Community Library, where the staff kindly let us use 

a room in their premises to hold the exhibition for two days. The venue itself being a pillar of Redruth’s 

community made it an ideal venue, as it was also accessible to local people, wheelchair users, and 

anyone else who came through the door. Being in the Redruth Library allowed us to be present at St 

Piran’s March in Redruth, the celebration of the Cornish National Day. We had said from the beginning 

that we would like to join an existing celebration of language and culture, hence why we picked St 

Piran’s day, and centered our event around it. Also, it meant that people who were enjoying the parade 

could easily visit the exhibition, and many of them stayed longer than anticipated because of the tea 

and snacks we offered. This allowed us to reach people from all social and economic backgrounds, as 

well as children, elderly visitors, and disabled people. We were also visited by The Cornish Language 

and Culture Society, a youth society from the University of Exeter, run by two Cornish learners who 

promote the revitalisation of Cornish and organise activities. Their presence at the Exhibition was 

valuable, as they gained new contacts of support for their society. 

Given that the exhibition date was specifically chosen in accordance with the RISE UP consortium 

meeting, most of the Consortium joined the St Piran’s Walk to the Dunes that Sunday. Both are 

important celebrations for the Cornish community, and we received feedback from the local artist, 

Lianne Wilson, that our presence at the walk was meaningful and demonstrated that RISE UP actually 

invested in getting to know and understand the community. Last but not least, we had a meeting with 

the Cornish Language Office on Monday where we talked about future opportunities for collaboration 

and discussed the handover of the Exhibition materials.   

As we have stated on many occasions, it was important to us that the language was not only read, but 

also spoken and alive in each location. For this reason, we organized a poetry reading event with Lianne 

Wilson who, aside from being a graphic artist and our assistant, is also a gifted poet. She recited some 

of her works that have now been published in the English-Cornish poetry collection Gwedrow-Mires, 

adding to the still small body of existing modern Cornish literature. It talks about language, childhood, 

https://www.riseupproject.eu/exhibition/travelling-exhibition-cornwall/
https://www.thesu.org.uk/activities/groups/directory/group/13500/
https://www.thesu.org.uk/activities/groups/directory/group/13500/
https://cornish-language.org/product/gwedrow-mires-bilingual-poetry/
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technology and politics.10 After the exhibition, the materials were gifted to the Cornish Language Office 

and Kowethas an yeth Kernewek for them to use at any of their future events, e.g. the Cornish 

Language Week. This handover means that the materials stay in the hands of the community, and 

within the organisation where our Cornish artist works as a volunteer.  

A surprising effect of the exhibition that we had not foreseen was the creation of “teachable moments” 

and a casual language practice environment. Cornish was spoken in the room in different contexts, 

and community and non-community members were able to chat and share language skills. Younger 

speakers networked with older generations, shared experiences and fostered future collaboration and 

solidarity for their language activism and community events. People tried to learn some greetings in 

Cornish, so we decided to create a glossary with people’s favorite words so that everyone could take 

notice of them. Another improvised game that emerged from interactions between the Consortium 

and the visitors was guessing which community each artwork belonged to. It was heartwarming to see 

people having fun with the materials we had created with such care and the help of so many people, 

and to see vivid and marked interest in learning about (other) minoritised language communities. The 

Consortium seized the opportunity to share their experiences and to learn from the community in turn, 

e.g. about local economic factors or the vibrant Cornish community in Australia that had until that 

point barely been present in our desk research. The exhibition being predominantly in Cornish 

language was an affirming experience for many visitors, as they had never seen their minoritised 

language prioritised at a cultural event in this way. Promoting their artwork and activism helped the 

community members feel seen and heard. 

 

Figure 31. Exhibition Banner - Cornwall 

 
10 Wilson, Lianne. (2025) “Gwedrow – Mires – Bilingual Kernewek/English Poetry”. Kowethas an Yeth Kernewek. 

https://cornish-language.org/product/gwedrow-mires-bilingual-poetry/, consulted on 29.09.2025 

https://cornish-language.org/
https://cornish-language.org/product/gwedrow-mires-bilingual-poetry/
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Figure 32. Lianne Wilson reading her own poetry in Cornish and English in Redruth (Picture by Marie Sauer) 

 

Figure 33. The public listening to Lianne Wilson’s reading (Picture by Marie Sauer) 

 

Figure 34. A visitor reading the panels (Picture by Marie Sauer) 
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3.2.7 The “WHAT?!” Exhibition in Skopje (North Macedonia), 10th June 2025 

 

Figure 35. Map showing the location of the 2nd “WHAT!?” Exhibition (Skopje, North Macedonia) 

“WHAT?!” was organized in Skopje in collaboration with the Aromanian youth NGO TIHE. TIHE was 

founded by Teano Kardula and Antonio Dimitrovski in 2023, and is an association promoting 

Aromanian culture. The NGO aims to raise awareness of the preservation of Aromanian heritage, and 

host events and gatherings for young Aromanians to network and enjoy Aromanian culture. The 

exhibition was hosted by the Europe House, a comfortable and accessible space in the center of Skopje. 

The premises had a stage and a sound system, which facilitated the speeches, and poetic and musical 

performances, and a great space to offer some catering.  

The inauguration started with a presentation on the RISE UP project, followed by a presentation of 

TIHE. This was followed by a speech on language, identity and traditional culture by Ana Martinoska, 

professor of Macedonian Folk Literature at Ss. Cyril and Methodius University in Skopje. Her specific 

areas of research interest are Macedonian Folk Literature, Comparative Literature, Cultural and 

Gender Studies, and Globalization. She talked about language and how it is crucial for the preservation 

of identity, and reflected on the identity of cultures that have a language but no state, and how this is 

relevant to Aromanian and Macedonian. It followed the poetry reading with Kalia Dimitrova, a writer 

who works on poetry, essays, and columns and is the author of the collections “Во хаосот радост” (In 

the Chaos of Joy) and “Вештерките денес” (The Witches of Today). Kalia read in Macedonian from her 

collection and it was translated into Aromanian by Teano Cardula. Last but not least, there was an 

Aromanian music performance by singer Elena Djika and guitarist and singer Aleksandra Stankoska, 

both promoters of Aromanian language and culture from the band Bona Dea. They performed 

traditional Aromanian folk songs with their own arrangements and some personal compositions. Since 

2010, they have supported local cultural events and participated in Aromanian gatherings in 

Macedonia, Romania, and Spain, so we thought they were the perfect fit for this evening. On that 

occasion, we were also grateful for the extra help of our young assistant from the community, Veronica 

Gjaku. 

The exhibition materials were gifted to TIHE, which felt like the natural thing to do as both founders of 

TIHE were working closely with RISE UP since early 2024, and planned and co-created this event 

together with our team. They also worked on the translations, the event curation in Skopje, and the 

creation of the audiovisual materials, so it felt right that the exhibition materials stay in their hands, to 

https://www.riseupproject.eu/exhibition/travelling-exhibition-skopje/
https://www.instagram.com/tihe.skopje/
https://europehouse.mk/
https://www.instagram.com/tihe.skopje/
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use and show at future TIHE community events which aim to bring Aromanian youths together to 

celebrate language and culture. However, the panels and artworks have been reprinted as, by 

invitation of the Aromanian Cultural Society, the exhibition has travelled to Bucharest, where the 

biggest Aromanian community lives, and has been showcased on October 3rd, 2025.  

The main priority for the Exhibition in Skopje was to make sure that the youth NGO TIHE were included 

in our planning process from day 1, as they have been working together with RISE UP up and 

brainstorming potential creative and community event ideas since early 2024. It was therefore all the 

more amazing that they were so forthcoming in ensuring that about 120 Aromanian community 

members could join the event, including close family and friends of their organisation. They helped to 

invite important scholars such as Maria Nikolova, and also musicians Elena Djika and Aleksandra 

Stankovska, once again enhancing RISE UP’s network and presence in the Balkans, connecting to 

Aromanians young and old, and bringing them together through music and art. RISE UP’s strong bond 

to TIHE will continue throughout the rest of the project duration, and we were happy to be able to co-

create such a community-focused event that was popular and well received by local people. We also 

received the visit of the Aromanian TV news “Scanteau” (Spark) at the Macedonian Radio Television 4 

(MRT), a channel where minorities have their news in their own language. They did a radio interview, 

which we do not have access to, and a report11 about the occasion and where you can hear Teano 

Kardula and Anna Martinoska speaking, and Elena Djika and Aleksandra Stankoska performing.  

As it had happened in Cornwall, there were some things we could not foresee. The team originally did 

not understand, for example, why an older lady who was visiting the exhibition cried for a long time 

and were worried about her until we found out that she was the last Aromanian speaker of her family 

and she could not have imagined living through an evening where the language was so cared for and 

dignified. The perspectives of people from the queer community in Skopje also provided valuable 

inputs and intersectional insights. 

 

Figure 36. Exhibition Banner – Skopje 

 
11 Scanteau Mrt. (2025). “SCANTEAU – SUTSATA “TIHE””. https://www.youtube.com/watch?v=Rx0_xt8D82g, 
consulted on 26.09.2025 

https://www.aromanii.ro/
https://www.youtube.com/watch?v=Rx0_xt8D82g
https://www.youtube.com/watch?v=Rx0_xt8D82g
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Figure 37. Aromanian music concert with Elena Djika and Aleksandra Stankoska (Photo by Julia Barbun) 

 

Figure 38. Teano Kardula and Kalia Dimitrova reciting Macedonian poetry and translating it into Aromanian for 

the guests (Photo by Julia Barbun) 

 

Figure 39. Audience listening to the concert (Photo by Julia Barbun) 
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Figure 40. RISE UP’s artistic team presenting the project and inaugurating the exhibition with Teano Kardula 

(Photo by Julia Barbun) 

3.2.8 The “WHAT?!” Exhibition in Les (Val d’Aran, Spain), 2nd August 2025 

 

Figure 41. Map showing the location of the 3rd “WHAT!?” Exhibition (Les, Spain) 

The exhibition in Les was organized in collaboration with Corbilhuèrs de Les, a local traditional folk-

dance group with roots that go further than seventy-five years ago, and Ajuntament de Les. They 

hosted us during the celebration of “More than seventy-five of traditional dances in Les”, and we were 

placed in Ajuntament de Les (Les Council), right beside the venue where all the events of the 

celebration were taking place, so people could come and go easily.  

https://www.riseupproject.eu/exhibition/travelling-exhibition-val-daran/
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After the inauguration of the Corbilhuèrs de Les photography exhibition RISE UP’s exhibition was 

inaugurated by Maika Casalí, who explained the project and did a short, guided tour presenting the 

initiatives, communities and explaining lessons learned along the project. Then, Gala Padró offered an 

Aranese traditional clothing lesson, explaining how the garments were made, the materials used and 

their function. Also, she modeled the attire herself. Later on, we offered the visitors some snacks and 

we had an Aranese Storytelling activity for children with the actor Pablo Remiseiro, who is part of the 

cast of the Aranese series Èm çò qu’èm. He captivated kids and adults with his craft and many stories, 

some of which were written by him himself. A funny anecdote is that he had so much fun with the 

young audience listening to his tales that he told stories for a much longer time than we had originally 

agreed at the beginning, as children were spell-bound by the language and narratives. In the afternoon 

we played boardgames with Claudia del Olmo. She dynamized the activities and also helped children 

who spoke no Aranese learn it through games with great skill and patience. The materials were gifted 

to the Lengua Viua association, who have been working to keep the language strong and alive for 

decades. 

One of the gifts of the spontaneity of people from the communities in Val d’Aran was the opposite 

experience we had in Cornwall, where some visitors needed someone to help them write in Cornish. 

Instead, in Les, visitors wanted to send postcards to other communities and share their favorite words, 

but some did not speak English. YEN’s assistant, Aina Cuito, began teaching bits of English to them, and 

so, they were able to send their messages. 

 

Figure 42. Exhibition Banner – Val d’Aran 

https://pabloremiseiro.com.es/
https://ott.lleidatv.cat/ca/f/f753e3a6-89b4-45a9-8a1d-7f796728f9a5
https://www.facebook.com/p/Lengua-Viua-100068697215137/
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Figure 43. The artistic director of RISE UP presenting the exhibition to the audience of Les  
(Photo by Oriol Llauradó) 

 

Figure 44. Catalan children learning Aranese through board games with Claudia del Olmo  

(Photo by Oriol Llauradó) 

 

Figure 45. Children listening to the actor Pablo Remiseiro’s stories (Photo by Oriol Llauradó) 
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3.2.9 The “WHAT?!” Exhibition at Dan Mladine, Jarovce (Slovakia), 12-13th September 2025 

 

Figure 46. Map showing the location of the 4th “WHAT!?” Exhibition (Jarovce, Slovakia) 

The fourth exhibition took place in the framework of the 52nd edition of Dan Mladine, the Croatian 

Festival of Youth, which took place at Hrvatski Jandrof, Jarovce, Slovakia this year. RISE UP had already 

attended, made valuable connections with the community, and interviewed local artists at Dan 

Mladine the previous year when it was hosted in Burgenland, Austria. The Hrvatski Akademski Klub 

(HAK) was enthusiastic about holding the exhibition at their festival, and due to close ties with YEN as 

a member organisation, the communication and planning went smoothly. It has been important for 

each exhibition (as in all of RISE UP’s initiatives) that there is a focus on youth inclusion and 

involvement, and that RISE UP’s work is visible and accessible for young people.  

It was an important moment for the young Burgenland Croatians who are part of HAK, as they were 

able to see the ways in which they had contributed to RISE UP over the last months: this included the 

Burgenland Croatian translation which was completed by a young person from HAK, and the artwork 

itself, created by Viktoria Ratasich, who was able to see her piece within the exhibition setting. Festival 

guests were once again able to write postcards to the other language communities, and there was 

great joy in finding and getting postcards from the other communities to the Burgenland Croatian 

community. Given that it is easier to get people’s attention when they are talked to, and the success it 

represented in Val d’Aran, we also offered an informal guided tour to the visitors. 

The RISE UP Exhibition provided a valuable addition to Dan Mladine, which also hosted Croatian bands, 

a Burgenland Croatian choir and tamburica musicians, speeches, a Dart tournament, arts and crafts 

tables, and an outdoor seating area for food, drinks, and casual conversation, predominantly in 

Burgenland Croatian. RISE UP also paid Viktoria Ratasich to run a Feminist Cross-Stitch Workshop, 

which proved very popular with visitors, was featured on the Austrian news channel for ethnic groups 

(“ORF Volksgruppen”), including interviews with attendants both in text12 and video formats13, and 

provided another way RISE UP could financially support a community member, whilst adding another 

 
12 Volksgruppen ORF.at (HRVATI). (2025). "Izložba i djelaonica našivanja na DM”. 
https://volksgruppen.orf.at/hrvati/stories/3321710/, consulted on 26.09.2025. 

13 ORF ON (Volksgruppen). (2025). “Djelaonica i izložba "Rise up" / EU-Projekt und Ausstellung "Rise up"“. 

Dobar dan, Hrvati. https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-
jarovce-dobar-dan-hrvati, consulted on 26.09.2025. 

https://www.riseupproject.eu/exhibition/travelling-exhibition-dan-mladine/
https://volksgruppen.orf.at/hrvati/stories/3321710/
https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-jarovce-dobar-dan-hrvati
https://volksgruppen.orf.at/hrvati/stories/3321710/
https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-jarovce-dobar-dan-hrvati
https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-jarovce-dobar-dan-hrvati
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hands-on and fun initiative to HAK’s festival program. The printed materials were then gifted to HAK, 

and so will be Skupa, Viktoria Ratasich’s original artwork, after it visits Setomaa. 

.  

 

Figure 47. Exhibition Banner – Dan Mladine 

 

  

Figure 48. Exhibition at Dan Mladine; RISE UP Team members presenting the exhibition to guests  

(Photo by Violeta Heinze) 
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Figure 49. The artist Viktoria Ratasich presenting her original artwork (Photo by Jenny Browne) 

  

Figure 50. Feminist cross-stitch workshop with Viktoria Ratasich (Photos by Violeta Heinze) 
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3.2.10  The “WHAT?!” Exhibition in Värska, Setomaa (Estonia), Oct. 6th until end of November 2025) 

 

Figure 51. Map showing the location of the 5th “WHAT!?” Exhibition (Värska, Estonia) 

At the time of writing this deliverable, the exhibition is currently visiting Värska Cultural Center, a 

cultural and exhibition space celebrating Seto culture. The exhibition opening is taking place on 

Monday 6th of October, and will remain in the venue until the end of November, making it the longest-

standing exhibition RISE UP has presented so far. The Consortium visited the venue last October, during 

last year’s Seto week, where we saw traditional arts and crafts and shared knowledge with the Seto 

community. There is catering for the visitors, and after we present the RISE UP project itself and the 

exhibition journey, the cultural evening program will begin. There will be a performance of the young 

people’s Seto Choir Mar´atsäuk, followed by performances from the Seto leelo choir Verska Naase and 

the dancing group Lustiline, both resident in the Värska Community Center. As for the materials of the 

exhibition, it is not yet decided which organization they will be gifted to. We have the support of Triinu-

Liis Tarros, one of the singers of Mar´atsäuk Seto leelo choir, as a young assistant who will greet visitors 

and help with the exhibition set up.  

 

Figure 52. Exhibition Banner - Setomaa 

https://www.riseupproject.eu/exhibition/travelling-exhibition-setomaa/
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3.2.11  Sustainability 

It was important for us that the materials went on to have a life of their own within the communities, 

and we are glad to see that happening even before RISE UP finishes. The Cornish Language Office is in 

the process of organising the exhibition’s involvement in their future events with Kowethas an yeth 

Kernewek, and artist Lianne Wilson was also keen to take the exhibition materials to different 

locations. The exhibition has also travelled to the Aromanian Cultural Society in Bucharest on Friday 

3rd October, with the support of Eva Eppler and the young Aromanians of the organisation CTArm, 

who are in YEN’s membership and offered to support the cultural evening program. For that purpose, 

it was important that the materials were of a size that we could travel with, to keep them safe, cut 

emissions, and make sure that communities would not have to spend a considerable budget sending 

them with transport companies. That was crucial in the case of the five community exhibitions as 

Viktoria Ratasich’s piece Skupa had to travel across Europe and we wanted to make sure that its safety 

did not depend on any company outside of RISE UP’s Consortium. Finally, we wanted as many people 

as possible to have access to the materials, as they are valuable assets in some communities that, for 

example, do not have so many good quality written learning materials. Putting the panels in their 

hands gives us the chance to present future proof of the project, even in the years after RISE UP has 

finished. 

 

Figure 53. Exhibition Banner – Bucharest 
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4 Observing, learning and acting: The 7 Guidelines of our work 

As previously explained, during RISE UP’s first artistic experiences we realized that, even though the 

KIELI and Sónar+D’s outcomes were positive, there were a few elements that were missing from Voices 

of Community. That is why we used this moment not only to reflect on what worked and what could 

be improved, but also to listen to the reactions and feedback we gathered, and the impact we made 

in order to guide the upcoming artistic interventions. Firstly, we wanted to get to know the 

communities better, very much reflecting on the importance of the social dimension of our work. That 

is why we started working more closely with YEN, who already had a large network of minority youth 

organisations, a wide outreach on social media, and have proven to be very sensitive towards the social 

dimension of the project on many occasions. We decided to articulate our views and ethical needs for 

approaching communities and how we work together with artists, and so, we asked ourselves what 

made sense to do within our project scope. That is how we created the 7 Guidelines of our work, that 

will be thoroughly explained in a further publication:    

1. Centering Community 

a. Asking rather than assuming 

b. Putting communities wants and needs at the center 

c. Not being condescending or judgemental 

d. Earning the trust and respect of the community 

i. Listening to the community's needs, respecting them and not overstepping 

ii. Knowing the community's dynamics and adapting to them 

iii. Talking to community members using their language as much as possible, even 

if it is only hello, thank you and good-bye 

2. Nourishing diversity 

a. Making sure that everyone - community members or not, and especially marginalized 

people - feels welcomed and included 

b. Diversity and transversality:  

i. Of the messages that come from RISE UP 

ii. Of people: visitors, artists, organizers 

3. Safer spaces 

a. Spaces that accommodate, represent and feel safer to all community members 

b. Relation to Icelandic Villages14 / Breathing Spaces1 

c. Creating and providing safer spaces and networks 

 
14 As described by WP4, a language learning concept that aims to promote informal language learning by training 

staff of public places on how to best support Icelandic language learners with their everyday language use.  
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4. Ensuring sustainability 

a. Longevity and positive impact after RISE UP 

b. Quality materials made to last 

c. New artworks 

d. Networks 

e. Dissemination 

i. Social media: Instagram, Bluesky and Linkedin 

ii. Webpage 

iii. Local networks 

5. Encouraging self-perception 

a. Making sure community members feel seen, heard, and valued for who they are and 

their lived realities 

b. Facilitating the space to create new self-narratives 

c. Facilitating the space to create new works and a platform on which to show them 

6. Being human 

a. Approaching people and communities “horizontally” 

7. Artist care 

a. Listening, supporting and promoting 

b. Financial support 

It is crucial to state the importance of the young assistants from each community, who YEN hired to 

support WP5 in joining the specific exhibition as professionals in the framework of RISE UP. As youth 

outreach and engagement is a vital part of RISE UP, we did not hesitate to make sure that the inclusion 

of youth was paramount for this initiative. For all of the exhibitions apart from Dan Mladine in Slovakia 

with the Burgenland Croatian community and Lianne Wilson in Cornwall, a 16 - 30-year-old supported 

the Exhibition, and also helped to link the project to the community. At Dan Mladine, the community 

member who offered support was then unable to arrive until the following day, and we deemed it 

unnecessary as we were already a big enough team. Furthermore, since we were joining an existing 

community event, many of the community members already had roles assigned within the festival 

setting, but were more than happy to interact with us and other exhibition visitors on their own accord. 

The idea behind the youth support positions was knowing that young people are deeply rooted in their 

communities, have a great social network, speak the language, and know better than any of us how 

their community works. Thus, they also have a better understanding and awareness of how local 

people may interact with the exhibition itself, and what local people who visit the exhibition may need 

in order to be able to read and understand the information panels. They were also able to provide 

language support to visitors who perhaps struggled with reading the panels, or to translate feedback 

between community and team. These assistants, along with the guidelines stated above, have helped 

the Consortium create many fruitful situations that we could not have possibly foreseen. They were 

https://www.instagram.com/riseup_eu/?igsh=MXhkNDV2cDgzaG5iYQ%3D%3D
http://@riseup-he.bsky.social
https://www.linkedin.com/in/rise-up-horizon-europe/
https://www.riseupproject.eu/
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able to earn money from RISE UP, a large EU project, which they are then able to show on their CVs 

(we will also provide a participation certificate from RISE UP), and acted as a helpful work experience 

opportunity for their future working lives. 
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5 Artist interviews 

Fruitful artistic synergies were established between WP5’s initiatives and WP7’s artist interviews. 

Following a semi-structured approach (see list of questions in the Annex), interviewers from M&S or 

YEN entered into deeper conversations with minority/minoritised language artists from RISE UP’s 

chosen communities. So far, three Aromanian artists, two Burgenland Croatian artists, and four 

Cornish artists have been interviewed, and at least one further interview with an Aranese artists and 

a Seto artist, respectively, are planned.  

On average, interviews last around 1-2 hours and are, if necessary, edited for better comprehensibility 

and flow. The interviews are also structured in such a way that short-form video content can be created 

(e.g. shorter questions such as “What is your favourite word?”), some of which has already been shared 

on RISE UP’s Social Media Channels. One of the most recent examples of this includes a supercut of 

various RISE UP audiovisual materials showcasing all five languages for the European Day of Languages 

(“What do some of Europe’s minority/minoritised languages sound like?”). Once interviews from all 

five communities are available, they will be released on YouTube, as well as the RISE UP website. On 

the latter, visitors will also be able peruse artist bios and links to the artists’ social media channels.  

WP7’s artists interviews have proven to be a productive counterpart to WP5’s initiatives. Many of the 

artists that participated in the exhibition events were interviewed in a short or long-form format, or 

the other way around: many artists were scouted during those interviews and kept in consideration 

for future performances. The artists were compensated for their time, as stated by the guidelines of 

the artistic initiatives, and were asked about their relationship towards their language(s), existing 

artistic initiatives in small minority/minoritized communities, and their perceptions of 

minority/minoritised languages’ past, present, and future.  

These conversations provided deeper qualitative insights, and are also highly interesting for social 

media as they provide individual faces, stories, personal lives and artistic pursuits to otherwise abstract 

and, at times difficult to conceptualize, “language communities” and “languages”. We are very grateful 

that the artists listed below took the time to introduce us to their artistic processes and helped us to 

understand how they are connected to their minority/minoritised language background. 

While most interviews have been conducted in-person (and at times also on-site, e.g. the Burgenland 

Croatian interviews which took place in the context of the Dan Mladine Youth Festival in Burgenland), 

one interview so far has been conducted online, and it is likely that the upcoming Seto and Aranese 

interviews will be recorded online, as well.  

Among the Aromanian interviewees was Alexandra Stankoska, who is a singer and guitarist in the band 

Bona Dea, together with Elena Djika. She lives and works in North Macedonia and preserves Aromanian 

language and culture through her music. She joined the RISE UP Consortium for an online interview 

after performing at the “WHAT!?” Exhibition in Skopje.  

https://www.instagram.com/p/DPDwSn3ii5g/
https://www.youtube.com/@bonadeatrio7424


D5.2 Involvement of local cultural and creative sector: possible strategies and experiences 

© 2025 RISE UP Horizon Europe | CL2-2022-HERITAGE-01-01 | 101095048 

66 

 

Figure 54. Alexandra Stankoska 

Her collaborator, Elena Djika, is also a singer in the band Bona Dea. She, too, lives and works in North 

Macedonia, and was available for an interview on-site in Skopje. She has been active in YEN with the 

Vlach Youth Council of Macedonia over the last 10 years, and is dedicated to preserving Aromanian 

language and culture through music. 

 

Figure 55. Elena Djika 

 

https://www.youtube.com/@bonadeatrio7424
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Teano Kardula is a graphic designer from North Macedonia the and co-founder of the Aromanian youth 

NGO TIHE, an association promoting Aromanian culture, where RISE UP’s exhibition was shown, 

including Teano’s own piece “Arãdãtsinj”. She is one of the few young Aromanian speakers in North 

Macedonia, and uses her position to actively raise awareness about preserving Aromanian heritage. 

 

Figure 56. Teano Kardula 

Jelka Zeichmann-Kocsis is a music teacher who has taught generations of Burgenland Croatians 

through school choir and musical performances. Some of her performances are re-interpretations of 

existing young adult and children’s stories or myths (e.g. the Odyssey), while others are original works. 

She is pioneering a style of theatre that integrates multiple languages, even giving them narrative 

significance, e.g. through associating certain languages with certain characters, times, or places. 

 

Figure 57. Jelka Zeichmann-Kocsis 
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Joško Vlasich is a Burgenland Croatian “Urgestein” (“bedrock”) – one of the founders of the Burgenland 

Croatian rock scene (“Krowodnrock”) through his band Bruji, he has also worked as a teacher, local 

activist and politician for the Green Party, radio broadcaster (“RADIO MORA”), and creator of KUGA, a 

Burgenland Croatian cultural center that frequently invites artists from all over the world.  

 

Figure 58. Joško Vlasich 

Fiona O’Cleirigh is a bard of the Cornish Gorsedd, and has spent the last years learning Cornish and 

living in Penwith. She translated song lyrics for the St Just Ordinalia into Cornish, and has translated 

work for other songwriters and poets. She was part of the Voices of Community artistic residence in 

Barcelona.  

 

Figure 59. Fiona O’Cleirigh 
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Katrina Naomi is a poet and performer living in Cornwall whose collection Battery Rocks won the Arthur 

Welton Award. Her new book – Dance as if – is published by Verve Poetry Press in September 2025. 

She writes bilingual poems in English and Cornish.  

 

Figure 60. Katrina Naomi 

Pol Hodge was born in Redruth, Cornwall, and started learning Cornish in London in the 1980s. He 

became a Bard of Gorsedh in 1991, and has written and performed Cornish language poetry over the 

last 4 decades. 

 

Figure 61. Pol Hodge 

 

https://www.katrinanaomi.co.uk/dance-as-if/
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Taran Spalding-Jenkin, born in Cornwall and living in Bristol, UK, is a Cornish spoken word poet and 

storyteller. Their first poetry pamphlet Health Hireth, is published by Broken Sleep Books.  

 

Figure 62. Taran Spalding-Jenkin 

 

 

 

 

 

 

 

 

 

 

 

https://www.brokensleepbooks.com/product-page/taran-spalding-jenkin-health-hireth
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6 About the communities 

6.1 Cultural and creative centres in the local areas 

In this chapter we present a list of some of the art centres, libraries, museums, archives, personal and 

community initiatives and cultural associations linked to preservation of languages in each community.  

6.1.1 Cornish 

▪ The Cornish Language Office: Cornwall Council's Office for Cornish language promotion  

▪ Redruth Library: local community library offering a variety of clubs and activities for people of 

all ages 

▪ Kresen Kernow (Cornwall Centre): home to the world's largest collection of documents, books, 

maps and photographs related to Cornwall's history. 

▪ Go Cornish: organisation working with Cornish language teaching and learning 

▪ Cornish Language & Culture Society: University-based youth-led organization that supports 

Cornish language use and the culture of Cornwall  

▪ Kowethas an Yeth Kernewek: promotes the Cornish language through a wide range of 

publications, projects and events 

▪ Endelienta Arts: arts promotion and artist residency program in North Cornwall 

▪ Kesva an Taves Kernewek: Cornish Language Board 

6.1.2 Aranese 

▪ Conselh Generau d’Aran: principal governmental institution of Val d’Aran 

▪ Museus dera Val d’Aran: network of museums from Val d’Aran 

▪ Institut d’Estudis Aranesi: organization working to promote and safeguard Aranese 

▪ Cultural groups: in Val d’Aran there are many traditional dancing groups (for example, es 

Corbilhuèrs de Les, Es Fradrins de Vielha, era Còlha de Santa Maria de Mijaran, Es Sauterets de 

Bossòst). There are also choirs (for example, Corau Quate sons), music bands (for example 

Sarabat, Rambalh) and musicians (for example, Alidé Sans) 

▪ Sports organizations: in Val d’Aran sport is of utmost importance, and there are many sports 

associations, sports venues (such as Baqueira Beret) and sports events (such as the Carlac race) 

▪ Lengua Viua: a collective working towards the preservation and promotion of Aranese. Each 

year they organize the “Corsa Aran per sa Lengua”, the race for the language, in which people 

from all corners of Val d’Aran join together in Vielha to enjoy a concert by the occitan band 

Nadau 

▪ Chambra d'Òc: Aranese cultural organisation 

6.1.3 Aromanian/Vlach 

▪ Consiliul a Tinirlor Armanj: Aromanian Youth Council in Romania 

▪ Fara Armâneascâ dit România: Aromanian Community in Romania 

▪ Unia ti cultura-a Armanjlor dit Machidunii: Union for the Culture of the Aromanians in 

Macedonia 

https://www.cornwall.gov.uk/cornishlanguage
https://www.cornwall.gov.uk/cornishlanguage
https://www.cornwall.gov.uk/libraries-museums-and-archives/libraries/your-local-library/redruth-library-and-information-service/
https://kresenkernow.org/cr/
https://kresenkernow.org/cr/
https://gocornish.org/
https://www.thesu.org.uk/activities/groups/directory/group/13500/
https://cornish-language.org/about/
https://endelienta.org.uk/
https://www.kesva.org/
https://www.conselharan.org/ca/
https://www.visitvaldaran.com/ca/cat/museus/
https://www.institutestudisaranesi.cat/
https://www.instagram.com/corbilhuers_de_les/
https://www.facebook.com/Fradinsdevielha/
https://www.colhasantamariademijaran.com/
https://www.conselharan.org/ca/cultura/promocion-e-difusion-culturau/grops-de-dances-tradicionaus/es-sautarets-de-bossost/
https://www.conselharan.org/ca/cultura/promocion-e-difusion-culturau/grops-de-dances-tradicionaus/es-sautarets-de-bossost/
https://www.instagram.com/corauquatesons/
https://www.facebook.com/sarabatdaran/?locale=ca_ES
https://www.instagram.com/rambalhoficiau/
https://www.alidesans.com/
https://www.conselharan.org/category/esports/
https://www.baqueira.es/ca
https://www.visitvaldaran.com/en/tag/carreras-en/
https://www.facebook.com/p/Lengua-Viua-100068697215137/
http://www.chambradoc.it/chambraDoc.page
https://www.instagram.com/pareia_ctarm/
https://faraarmaneasca.ro/
https://fuen.org/en/members/Union-for-the-Culture-of-the-Aromanians-in-Macedonia
https://fuen.org/en/members/Union-for-the-Culture-of-the-Aromanians-in-Macedonia
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▪ Panhellenic Federation of Cultural Associations of Vlachs: a national-level body with a 

membership of more than a hundred local Vlach Associations in Greece, fostering the links 

between Greeks of Vlach descent and representing their interests 

▪ Scientific Society for the Study of Vlach Culture: society with the primary purpose of 

researching, recording and studying all forms of Vlach culture with an emphasis on the 

language and its geographical varieties 

▪ Tsentru ti limba shi cultura armaneasca: Center for Aromanian language and culture in 

Bulgaria 

▪ Aromanians United: as stated in their Instagram account, "Connecting Aromanians worldwide 

-  Culture,  Heritage and Community” 

▪ Europe House, Skopje: Youth centre used by local minority groups in North Macedonia 

▪ Consiliul a Tinirlor Armanj dit Machedonii: Vlach Youth Council of Macedonia 

▪ Consiliul a Tinirlor Armãnj Arbãnãshii: Vlach Youth Council of Albania 

▪ Sutsată a Armânjilor di Athina: Aromanian Association of Athens, a local association that 

teaches Aromanian 

6.1.4 Burgenland Croatian 

▪ Hrvatski centar - Beč: Croatian Center with a library, kindergarten, language-learning spaces, 

and cultural events space in Vienna 

▪ KUGA: Burgenland Croatian Cultural Center 

▪ Hrvatsko kulturno društvo u Gradišću: Croatian cultural association in Burgenland 

▪ Kulturna inicijativa Stinjaki: cultural association and archivists of Burgenland Croatian 

community members, culture, language and heritage 

6.1.5 Seto 

▪ Seto Institute: coordinates and promotes research on Setomaa and Seto culture 

▪ Setomaa Muuseumid: group of museums that includes Värska Farm Museum, Saatse 

Museum, Obinitsa Museum. This open-air museum farm provides a great insight into the life 

of a Seto family a hundred years ago and includes a Setomaa Handicraft shop and restaurant 

Seto Tsäimaja 

▪ Setomaa.ee: general info on Setomaa 

▪ Setomaa vald: Setomaa local government webpage 

▪ Seto Kiri: publisher of works in Seto language 

▪ Uusvada cultural village: society that works for the maintenance of Seto culture 

6.2 Cultural initiatives of the communities 

The following community initiatives were identified throughout the course of the exhibition and the 

project’s cultural and creative outreach: 

6.2.1 Cornish 

▪ Movies in Cornish: School of Film and Television of Falmouth University in collaboration with 

the Cornish Language Office 

▪ The Cornish Language Weekend: language classes, workshops, activities, entertainment and 

social events over one weekend, organised by Kowethas an yeth Kernewek 

http://www.vlachs-popsv.gr/
https://eempvlachon.com/
https://fuen.org/de/members/Centre-for-Aromunian-Language-and-Culture-in-Bulgaria/BG
https://www.instagram.com/aromaniansunited/
https://europehouse.mk/
https://www.facebook.com/groups/174566933605/
https://www.facebook.com/groups/174566933605/
https://www.facebook.com/groups/268915336877997/media
https://www.facebook.com/groups/268915336877997/media
https://www.hrvatskicentar.at/
https://www.kuga.at/
https://hkd.at/
https://www.facebook.com/kistinjaki/
https://www.setoinstituut.ee/en/home/
https://www.setomuuseum.ee/?fbclid=PAZXh0bgNhZW0CMTEAAacPt276lHnED83sMVu2IO-2TATDc6m-az7AEuFw_zOljzHvG2CEq4p11kHKBQ_aem_yPQk-__hmk63XH_VB_yHZ
https://www.setomuuseum.ee/en/setomaa-handycraft-shop
https://www.setomuuseum.ee/en/seto-tsaimaja-1
http://setomaa.ee/
https://setomaa.kovtp.ee/
https://www.facebook.com/kirjastus.setokiri/
http://uusvada.ee/
https://www.screencornwall.com/news-events/2025-fylmk-commissions-announced
https://www.falmouth.ac.uk/departments/school-of-film-television
https://cornish-language.org/cornish-language-weekend/
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▪ An Gannas: Cornish language magazine published monthly 

▪ Lowender festival: Celtic festival for the arts, music and culture 

6.2.2 Aranese 

▪ Disney in Aranese: Marina Cuito, the Aranese artist that attended the Voices of Community 

residency, translates Disney songs and sings them in Aranese so children in Val d’Aran can 

listen and sing them in their own language 

▪ Aran per sa lengua: a multitudinary rally for the Aranese language organised by Lengua Viua 

collective (living language). Each year, people from all sides of Val d’Aran go to Vielha, the 

capital of Val d’Aran, walking, running or the way they can. They wear the same t-shirt of the 

event, the profits of which fund a concert of occitan music, usually performed by the classic 

occitan band Nadau. There is also the celebration of the Lengua Viua award, which rewards 

people who make efforts in order to keep and dignify the language. This is an important 

celebration of language and identity for most people of Val d’Aran. 

▪ Era Cabana: a theatrical group from Les that each year represents an original theatrical work 

in Aranese 

6.2.3 Burgenland Croatian 

▪ Dan Mladine: a youth festival for burgenland croatians with music, dance and cultural events 

▪ Hrvatski Akademski Klub: Croatian Academic Club focused in youth based in Vienna 

▪ Kolo Slavuj: Burgenland Croatian folklore ensemble  

▪ Novi Glas: Burgenland Croatian Newspaper (online and print) created by the Croatian 

Academic Club 

▪ Obzor - udruga za poticanje kreativnog razvoja: organization that encourages the 

development and nurturing of mother tongue and cultural identity in children and youth 

abroad through interdisciplinary educational programs 

▪ Jezik prez granic: cross-border initiative from Burgenland Croatian youth to practice language 

together, host workshops, and make music, network etc. 

6.2.4 Seto 

▪ Seto leelo camps: camps where young people, children, and adults sing together and learn the 

traditional singing style of Setomaa 

▪ Page dedicated to learning Seto Leelo 

▪ Newspaper Setomaa: local newspaper in Seto language 

▪ Seto Folk Festival: a music and culture festival with a different theme each year  

▪ Setomaa Nuursootska: Seto Youth organization  

▪ Seto Infoselts: an NGO promoting Seto language and culture 

6.2.5 Aromanian/Vlach 

▪ Njica Lândârushi: annual Aromanian language festival/creative competition for children and 

teenagers (6-17 years), with prizes for music and poetry/monologues. Organised by 

Aromanian Youth Council of Romania 

▪ Armãneascã searã ti tinireatsa: Vlach Youth Evening of music and culture (Skopje) organised 

by TIHE 

https://cornish-language.org/an-gannas/
https://www.lowender.co.uk/
https://www.youtube.com/watch?v=cr9nIsiEjE0&list=RDcr9nIsiEjE0&start_radio=1
https://www.conselharan.org/ca/aran-celebra-la-31a-edicio-de-la-corsa-aran-per-sa-lengua/
https://www.3cat.cat/3cat/era-cabana-torne-damb-em-de-poble-e-que/audio/1211109/
https://www.hakovci.org/en/dan-mladine/
http://www.hakovci.org/
https://koloslavuj.at/
https://noviglas.online/
https://www.facebook.com/verein.horizont
https://www.hakovci.org/hr/taetigkeiten/jezik-prez-granic-sprache-ohne-grenzen/
https://www.facebook.com/laululaager
https://www.facebook.com/laululaager
https://laul.setomaa.ee/
https://setomaa.kovtp.ee/ajaleht-setomaa
https://setofolk.ee/
https://www.instagram.com/nuursootska/
https://www.instagram.com/nuursootska/
https://seto.ee/seto-infoselts/
https://faraarmaneasca.ro/
https://www.instagram.com/p/CzJN4fRoU1s/
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▪ Fara armaneasca falcareatulcea: home of Deadun dance group 

▪ Saebica (Armãnjilji):  Aromanian language, culture and fact social media page  

▪ Lyric translation from Romanian to Aromanian and vice versa 

 

 

 

 

 

  

https://www.instagram.com/fara_armaneasca_falcareatulcea/
https://www.instagram.com/fara_armaneasca_falcareatulcea/
https://www.tiktok.com/@saebica
https://lyricstranslate.com/en/translator/saebastian
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7 Involvement of the consortium within the general artistic 

initiatives 

The different work packages were involved in the artistic initiatives to the following extent:  

▪ WP1, Project Management - M&S 

o Assistance on technical matters 

o Coordination 

▪ WP2, Language policies and theoretical background - UTARTU 

o Contacting and advising on how to contact people and venues from the Seto 

community 

o Help with organizing the exhibition and events linked to it: finding a venue and artists, 

and identifying the needs that could be met with the events that surround it 

o Assessment of the texts of the exhibition materials  

o Help with understanding the Seto community in order to create artistic initiatives that 

could be appealing and respectful towards them 

o Help with qualitative interviews with the Seto community 

o Liaising with local community and non-community members 

o Contact and procurement of artists, translators, assistants, and academics 

o Part of the in-situ team of the exhibition, putting up the exhibition and holding the 

public presentation about RISE UP 

▪ WP3, Linguistic Ecosystems, SOAS 

o Contacting and advising on how to contact the Cornish community 

o Help organizing the exhibition and the events linked to it: finding a venue and artists, 

and identifying the needs that could be met with the events that surround it 

o Assessment on the materials of the exhibition 

o Help understanding the Cornish community so we could create artistic initiatives that 

could be appealing and respectful towards them 

o Help with qualitative interviews with the Cornish community 

o Contact and procurement of artists, translators and academics 

▪ WP4, Language Safeguarding and Revitalisation Methods - UNIVIE 

o Contacting and advise on how to contact the Burgenland Croatian community 

o Help organizing the exhibition and the events linked to it: finding a venue and artists, 

and identifying the needs that could be met with the events that surround it 

o Assessment on the materials of the exhibition 

o Help understanding the Burgenland Croatian community so we could create artistic 

initiatives that could be appealing and respectful towards them 

o Help with qualitative interviews with the Burgenland Croatian community 

▪ WP5, Local Deployment - RU, Espronceda and a great amount of YEN input: 

o General 

▪ Contacting the several different communities, including the Aromanian and 

the Aranese community 

▪ Organizing the exhibition, finding the right locations, traveling to the locations, 

putting up the exhibition and coordinating the events linked to it 
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▪ Preparation of the exhibition materials 

▪ Creation and assessment on the materials of the exhibition 

▪ Help understanding the communities of the project and those related to them 

so we could create artistic initiatives that could be appealing and respectful 

towards them 

o University of Roehampton 

▪ Contact and procurement of artists and academics 

▪ Contact with translators and interpreters 

▪ Contact with people and venues from the Aromanian community 

▪ Advising on how to contact the Aromanian community 

▪ Exhibition design and production 

▪ Assessment on the writing of the panels 

▪ Part of the in-situ team of the exhibition, putting up the exhibition and holding 

the public presentation about RISE UP 

▪ Liaising with local community and non-community members 

o Espronceda 

▪ Directing and curating the exhibition 

▪ Writing of the contents of the panels 

▪ Contacting the communities 

▪ Contacting artists and translators 

▪ Economic management of the artistic residence, KIELI and the exhibition 

▪ Videographic and photographic materials 

▪ Exhibition design and production 

▪ Contact and procurement of artists and academics 

▪ Contacting assistants 

▪ Part of the in-situ team of the exhibition, putting up the exhibition and holding 

the public presentation about RISE UP 

▪ Liaising with local community and non-community members 

o YEN 

▪ Exhibition design and production 

▪ Contact and procurement of artists and academics 

▪ Contact and procurement of youth assistants 

▪ Advice and support on how to make events youth-friendly and accessible 

▪ Contacting with all the communities 

▪ Contacting artists and translators 

▪ Social media and promotion 

▪ Assessment on the writing of the panels 

▪ Part of the in-situ team of the exhibition, putting up the exhibition and holding 

the public presentation about RISE UP 

▪ Liaising with local community and non-community members 

▪ Videographic and photographic materials 

▪ WP7, Communication, Dissemination and Exploitation - M&S 

o Compiling the important data given by the community experts and creating the 

content of the panels 
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o Layout of the panels and the dissemination materials 

o Visuals of the exhibition 

o Dissemination  

o Help putting up the exhibition and coordinating the events linked to it 

o Creating calls for the artistic initiatives 

o Graphic design 

o Social media and webpage promotion 

o Videographic and photographic materials 

o Contacting artists and translators 

o Videographic and photographic materials 

o Part of the in-situ team of the exhibition, putting up the exhibition and holding the 

public presentation about RISE UP 

o Liaising with local community and non-community members 
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8 Conclusions 

By the time this deliverable is submitted, the exhibition has been created in collaboration with five 

artists from five different minority/minoritized linguistic communities. It will have been translated into 

ten languages, brought to five different locations and worked in collaboration with musicians, 

storytellers, poets and local organizations, youth groups and language activists. The exhibition has 

even been visited by local politicians, activists, and stakeholders in the area. That is why we consider 

important to talk about the challenges on following the guidelines that we had established in the 

fieldwork:  

8.1 General challenges in regards to the Guidelines 

1. Centering Community: making sure the community is at the center of our project, and finding 

methods to support them. We want communities to get to know us, getting interested and 

involved in our project, without us (as outsiders) being condescending or judgmental. We want 

to empower them and amplify their voices and the voices of their community is paramount. 

Community needs and engagement are prioritized. 

2. Trust and expectations: we ask for support and help from many different people from 

different cultural backgrounds. It is often difficult to get to know their codes, their needs, and 

their wishes. 

- Listening and linking: this takes time and trust which sometimes it is not possible to 

offer and get. It is difficult to link people from different communities if they cannot 

possibly imagine or think of each other, nor find a reason as to why they should be in 

contact with one another.  

- Research fatigue: many communities have expressed fatigue in regards to research. 

We have to be very careful to not fall into making them feel that way even if, in our 

opinion, it is to provide and facilitate initiatives that can be good for them.  

3. Nourishing diversity: this project works with communities, and so, communities must have an 

important role in it. We are asking a lot from them, and we have noticed some consequences 

of this, an example being the aforementioned research fatigue. In the system we live in, money 

is important, so as many people as possible must be paid for their work in supporting RISE UP, 

ensuring that people from all different backgrounds are included and able to access what we 

facilitate. In this context, diversity and transversality are central. One of the challenges is 

making sure that everybody can be paid fairly for their contribution to the project, as there are 

lots of people involved and from different countries.  

- Different stakeholders: generally, communities with minority/minoritized languages 

are small, thus people often know each other. Also, they tend to have a complex 

history and social situation. When we visit them as part of the RISE UP project we try 

to get to know as much of it as we can, but it is never enough, and we always have a 

bias. That is why it is important to try to involve as many different people as possible, 

and when we are in the communities, be sure to involve ourselves as an “additional 

feature” and try to be embedded within or alongside their own celebrations or events 
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as much as possible. This involves a lot of time and energy, which sometimes is not 

possible to invest.  

- Translations in many different languages: in a project with such a link to societies as 

ours it is important, yet incredibly difficult, to be consequent. That is why, as stated 

above, we have provided many translations, and even audible materials, to make sure 

that every visitor could understand and be part of the exhibition.  

4. Safer spaces: some of the challenges we have met along the way are safety issues related to 

speaking without necessarily being proficient in the language. This has provided a lot of 

practical examples in relation to the Icelandic Village. Also, we work towards a safer space, and 

not just linguistically. Creating safer spaces is a challenge because we are only in these 

locations for a short period of time, and we cannot possibly know the full spectrum of every 

delicate situation of the communities. Also, it is a challenge to make sure that, after the project 

ends, the location to which the exhibition travels to is going to be safe, as that will be out of 

the project’s control, and in the hands of the organisation which the exhibition was gifted to. 

That is why we make sure to know the values and ethics of each of them.  

- Creating and sustaining them: we see each individual as valuable, we celebrate 

people’s talents and individuality. As stated in the previous point, we hand over the 

materials created with the communities to the community in a way that they can 

interact with more people in future. It is a challenge to learn from the feedback of 

collaborators and community members in order to build on, to improve future 

exhibitions further, and to create something that is up to their expectations. 

5. Ensuring sustainability: it is important that the exhibition lasts after the end of the project. 

That means that we have to create quality materials that last and are durable, and able to be 

transported further. This includes the artworks, one of which is an original piece.  

6. Encouraging self-perception: we work to facilitate the space to create new self-narratives and 

new artworks, and also the platform to show them. This can be challenging in the context of 

an exhibition that travels to five different countries and so, must be suited for very different 

audiences. Also, it is important to normalize the community members’ talents as valuable 

qualities just as they would be valued in any other majority culture.  

7. Being human: when organizing an exhibition with such a wide geographical range it is 

important to not ask too much of collaborators. There is always something that community 

contacts must give back because human relations are a two-way street, which is vital to have 

in mind when organizing these kinds of events.  

8. Artist care: in regards to artist care, it has been challenging caring for the multiple possible 

conflicting sensitivities, which often clash between communities. It is important to have some 

discourse control, which is not always initially understood. It is not a matter of censorship, 

rather the creation of materials that are suitable for everybody across Europe.  

8.2 In regards to the particularities of the project 

“WHAT?!”, the RISE UP exhibition, is an ambitious endeavour, which our team worked hard to make 

the most of. Even though the proposal specified that we only needed to bring the exhibition to two of 
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the five communities, it was important to us that we found a way to bring it to all five of them. We 

also managed to organise cultural activities in each location so that the language was spoken and alive 

in the space. This gave some artists the opportunity to be involved in several events. For example, 

Viktoria Ratasich contributed an artwork to the traveling exhibition, but also facilitated a cross-

stitching workshop in Dan Mladine. Also, the Cornish artist and activist Lianne Wilson read some of her 

poetry in Cornish language at the Cornish exhibition.  

As previously stated in the deliverable, the Consortium has become even surer of its conviction, after 

having been in close contact with minority/minoritized language communities for the past two and a 

half years, that communities must be heard, represented, and need to be themselves active parts of 

ongoing initiatives. That is why we have been working on forging alliances and collaborations, not only 

to make sure that we try to provide what community members want and need, but also because, 

without them, it would not have been possible to reach people in remote areas, nor would it have 

made any sense. Also, acknowledging the importance of forming these alliances, we felt the need for 

individuals to feel close to the other communities, learn more about each other, and create a network 

of solidarity amongst communities despite their different geographical locations. 

We have brought the exhibitions to many locations, and we are proud to have managed to be present 

in the five communities of the RISE UP project. As we were aware of the language barriers and the 

need to honour the minority/minoritized language, our inclusion of a capable youth assistant who 

spoke each region’s language and supported communication and information exchange between RISE 

UP and the exhibitions’ visitors was one of the most important aspects of this initiative.  

The experiences in this project have allowed us to see the importance of art in its ability to form local 

national and international alliances. For instance, many community members from each culture were 

surprised to see that they were not alone, that they faced similar yet different challenges as a linguistic 

and cultural minority/minoritized community, and were able to draw inspiration from one another. 

This helped to empower them, laying foundations for future intra- or international initiatives. In order 

for that to happen, it is important for people from the project to be there and share real-life 

experiences, hence why the most important take-away for the RISE UP Consortium is that artistic 

initiatives are so deeply important, but they would not have worked the same way without the social 

exchange of bringing people together.  
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https://llengua.gencat.cat/web/.content/documents/publicacions/publicacions_en_linia/arxius/aranes-llibret-digital.pdf
https://wordswithoutborders.org/read/article/2022-10/planet-word-exploring-a-new-language-museum-in-washington-dc-tal-goldfajn/
https://wordswithoutborders.org/read/article/2022-10/planet-word-exploring-a-new-language-museum-in-washington-dc-tal-goldfajn/
https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCulturalValue.pdf
https://www.uu.nl/sites/default/files/ProgramJune112025_DataCAREWorkshop2_DiversifyingCreativeAIandCulturalValue.pdf
https://www.lozano-hemmer.com/speaking_willow.php
https://www.lozano-hemmer.com/speaking_willow.php
https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-jarovce-dobar-dan-hrvati
https://on.orf.at/video/14292316/15952203/dan-mladine-u-hrvatskom-jandrofu-52-tag-der-jugend-in-jarovce-dobar-dan-hrvati
https://biscaydossier.wordpress.com/tag/euskera/
https://www.santelmomuseoa.eus/index.php?option=com_flexicontent&view=items&cid=2&id=8238&Itemid=141&lang=es
https://www.santelmomuseoa.eus/index.php?option=com_flexicontent&view=items&cid=2&id=8238&Itemid=141&lang=es
https://www.youtube.com/watch?v=Rx0_xt8D82g
https://volksgruppen.orf.at/hrvati/stories/3321710/
https://cornish-language.org/product/gwedrow-mires-bilingual-poetry/
https://www.yugambeh.com/
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Websites 

Exhibition Page on RISE UP Website:  https://www.riseupproject.eu/exhibition/ 

YouTube Playlist of poems, stories, and songs recorded by the Voices of Community: 

https://www.youtube.com/watch?v=HnkXdwrf3Og&list=PLFkbEJA5k2YzGl1khMGPEDaVk2oB7gBOd  

LinkedIn of Ferran Belda, New Media Artist behind KIELI:  https://es.linkedin.com/in/ferran-belda-

montes-23a22b1230 

Centre Artesà Tradicionarius, visited by Voices of Community: http://www.tradicionarius.cat   

RISE UP Social Media Post including Artist Interviews: https://www.instagram.com/p/DPDwSn3ii5g/  

 

Aranese 

Conselh Generau d’Aran: https://www.conselharan.org/ca/ 

Museus dera Val d’Aran: https://www.visitvaldaran.com/ca/cat/museus/ 

Institut d’Estudis Aranesi: https://www.institutestudisaranesi.cat/ 

Cultural groups: Corbilhuèrs de Les, Es Fradrins de Vielha, Còlha de Santa Maria de Mijaran, Es 

Sauterets de Bossòst, Corau Quate sons, Sarabat, Rambalh, Alidé Sans 

Sports organizations: https://www.conselharan.org/category/esports/ 

Basqueria Beret: https://www.baqueira.es/ca 

Lengua Viua: https://www.facebook.com/p/Lengua-Viua-100068697215137/ 

Chambra d'Òc: https://www.chambradoc.it/chambraDoc.page 

Disney in Aranese (and other songs by Marina Cuito):  

https://www.youtube.com/watch?v=cr9nIsiEjE0&list=RDcr9nIsiEjE0&start_radio=1 

Aran per sa lengua: https://www.conselharan.org/ca/aran-celebra-la-31a-edicio-de-la-corsa-aran-

per-sa-lengua/ 

Era Cabana: https://www.3cat.cat/3cat/era-cabana-torne-damb-em-de-poble-e-

que/audio/1211109/ 

Website of Alidé Sans: https://www.alidesans.com/  

 

Aromanian 

TIHE: https://www.instagram.com/tihe.skopje/ 

Consiliul a Tinirlor Armanj: https://www.instagram.com/pareia_ctarm/ 

Fara Armâneascâ dit România https://faraarmaneasca.ro/ 

Unia ti cultura-a Armanjlor dit Machidunii: https://fuen.org/en/members/Union-for-the-Culture-of-

the-Aromanians-in-Macedonia 

https://www.riseupproject.eu/exhibition/
https://www.riseupproject.eu/exhibition/
https://www.youtube.com/watch?v=HnkXdwrf3Og&list=PLFkbEJA5k2YzGl1khMGPEDaVk2oB7gBOd
https://docs.google.com/document/d/1uRdStwCe8yYHH0GnClyUzBKocZ8L_wGcz5o9zt3eA-0/edit?pli=1&tab=t.0
https://docs.google.com/document/d/1uRdStwCe8yYHH0GnClyUzBKocZ8L_wGcz5o9zt3eA-0/edit?pli=1&tab=t.0
http://www.tradicionarius.cat/
https://www.instagram.com/p/DPDwSn3ii5g/
https://www.conselharan.org/ca/
https://www.conselharan.org/ca/
https://www.visitvaldaran.com/ca/cat/museus/
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https://www.facebook.com/Fradinsdevielha/
https://www.colhasantamariademijaran.com/
https://www.conselharan.org/ca/cultura/promocion-e-difusion-culturau/grops-de-dances-tradicionaus/es-sautarets-de-bossost/
https://www.conselharan.org/ca/cultura/promocion-e-difusion-culturau/grops-de-dances-tradicionaus/es-sautarets-de-bossost/
https://www.instagram.com/corauquatesons/
https://www.facebook.com/sarabatdaran/?locale=ca_ES
https://www.instagram.com/rambalhoficiau/
https://www.alidesans.com/
https://www.conselharan.org/category/esports/
https://www.conselharan.org/category/esports/
https://www.baqueira.es/ca
https://www.facebook.com/p/Lengua-Viua-100068697215137/
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Panhellenic Federation of Cultural Associations of Vlachs: https://vlachs-popsv.gr/ 

Scientific Society for the Study of Vlach Culture: https://eempvlachon.com/ 

Tsentru ti limba shi cultura armaneasca: https://fuen.org/de/members/Centre-for-Aromunian-

Language-and-Culture-in-Bulgaria/BG 

Aromanians United: https://www.instagram.com/aromaniansunited/ 

Europe House Skopje: https://europehouse.mk/ 

Vlach Youth Council Macedonia: https://www.facebook.com/groups/35370350682/?locale=de_DE 

Consiliul a Tinirlor Armãnj Arbãnãshii: Vlach Youth Council of Albania 

Njica Lândârushi: https://www.facebook.com/people/Pareia-Ctarm/100064358845287/ 

Armãneascã searã ti tinireatsa: https://www.instagram.com/p/CzJN4fRoU1s/ 

Fara armaneasca falcareatulcea: https://www.instagram.com/fara_armaneasca_falcareatulcea/# 

Saebica (Armãnjilji): https://www.tiktok.com/@saebica 

Lyric translation Romanian <> Aromanian: https://lyricstranslate.com/en/translator/saebastian 

YouTube of the Bona Dea Band: https://www.youtube.com/@bonadeatrio7424/videos  

 

Burgenland Croatian 

Hrvatski centar - Beč: https://www.hrvatskicentar.at/ 

KUGA: https://www.kuga.at/ 

Hrvatsko kulturno društvo u Gradišću: https://hkd.at/ 

Kulturna inicijativa Stinjaki: https://www.facebook.com/kistinjaki/ 

Dan Mladine: https://www.hakovci.org/en/dan-mladine/ 

Hrvatski Akademski Klub: https://www.hakovci.org/en/ 

Kolo Slavuj: https://www.hakovci.org/en/ 

Novi Glas: https://noviglas.online/ 

Obzor - udruga za poticanje kreativnog razvoja: https://www.facebook.com/verein.horizont 

Jezik prez granic: https://www.hakovci.org/hr/taetigkeiten/jezik-prez-granic-sprache-ohne-grenzen/ 

 

Cornish 

The Cornish Language Office: https://www.cornwall.gov.uk/cornishlanguage 

Redruth Library: https://www.cornwall.gov.uk/libraries-museums-and-archives/libraries/your-local-

library/redruth-library-and-information-service/ 

Kresen Kernow: https://kresenkernow.org/cr/ 

http://www.vlachs-popsv.gr/
https://vlachs-popsv.gr/
https://eempvlachon.com/
https://eempvlachon.com/
https://fuen.org/de/members/Centre-for-Aromunian-Language-and-Culture-in-Bulgaria/BG
https://fuen.org/de/members/Centre-for-Aromunian-Language-and-Culture-in-Bulgaria/BG
https://www.instagram.com/aromaniansunited/
https://www.instagram.com/aromaniansunited/
https://europehouse.mk/
https://www.facebook.com/groups/35370350682/?locale=de_DE
https://www.facebook.com/groups/174566933605/
https://faraarmaneasca.ro/
https://www.facebook.com/people/Pareia-Ctarm/100064358845287/
https://www.instagram.com/p/CzJN4fRoU1s/
https://www.instagram.com/p/CzJN4fRoU1s/
https://www.instagram.com/fara_armaneasca_falcareatulcea/
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https://www.tiktok.com/@saebica
https://lyricstranslate.com/en/translator/saebastian
https://lyricstranslate.com/en/translator/saebastian
https://www.youtube.com/@bonadeatrio7424/videos
https://www.hrvatskicentar.at/
https://www.hrvatskicentar.at/
https://www.kuga.at/
https://www.kuga.at/
https://hkd.at/
https://hkd.at/
https://www.facebook.com/kistinjaki/
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https://www.hakovci.org/en/dan-mladine/
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http://www.hakovci.org/
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https://koloslavuj.at/
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https://noviglas.online/
https://noviglas.online/
https://www.facebook.com/verein.horizont
https://www.facebook.com/verein.horizont
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https://kresenkernow.org/cr/
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Go Cornish: https://gocornish.org/ 

Cornish Language & Culture Society: 

https://www.thesu.org.uk/activities/groups/directory/group/13500/ 

Kowethas an Yeth Kernewek: https://cornish-language.org/about/ 

Endelienta Arts: https://endelienta.org.uk/ 

Kesva an Taves Kernewek: https://www.kesva.org/ 

School of Film and Television of Falmouth University : 

:https://www.falmouth.ac.uk/departments/school-of-film-television 

Fylm K (Screen Cornwall): FylmK 

The Cornish Language Weekend: https://cornish-language.org/cornish-language-weekend/ 

An Gannas: https://cornish-language.org/an-gannas/ 

Lowender festival: https://www.lowender.co.uk/festival/  

Katrina Naomi’s “Dance As If”: https://www.katrinanaomi.co.uk/dance-as-if/  

Taran Spaldin-Jenkin’s “Health hiret”: https://www.brokensleepbooks.com/product-page/taran-

spalding-jenkin-health-hireth 

Lianne Wilson’s “Gwedrow – Mires – Bilingual Kernewek/English Poetry”: https://cornish-

language.org/product/gwedrow-mires-bilingual-poetry/  

 

Seto 

Seto Institute: https://www.setoinstituut.ee/en/home/ 

Setomaa Muuseumid: https://www.setomuuseum.ee 

Setomaa.ee: https://setomaa.ee/ 

Setomaa vald: https://setomaa.ee/ 

Seto Kiri: https://www.facebook.com/kirjastus.setokiri/ 

Uusvada cultural village: https://uusvada.ee/ 

Seto leelo camps: https://www.facebook.com/laululaager 

Learning Seto Leelo: https://laul.setomaa.ee/ 

Newspaper Setomaa: https://setomaa.ee/ 

Seto Folk Festival: https://setofolk.ee/ 

Setomaa Nuursootska: https://www.instagram.com/nuursootska/ 

Seto Infoselts: https://seto.ee/seto-infoselts/ 
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Annex I – Artist interview questionnaire 

 



D5.2 Involvement of local cultural and creative sector: possible strategies and experiences 

© 2025 RISE UP Horizon Europe | CL2-2022-HERITAGE-01-01 | 101095048 

86 

  



D5.2 Involvement of local cultural and creative sector: possible strategies and experiences 

© 2025 RISE UP Horizon Europe | CL2-2022-HERITAGE-01-01 | 101095048 

87 

Annex II – Translated Panels 

Aranese 
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Catalan 
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Spanish 
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Aromanian/Vlach 
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Macedonian 
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